








ampton Roars 
nEurope Again 


New York—The current Lionel 
fampton European tour, which be- 
an Oct. 30 in Germany, will prob- 
ibly be extended until at least Jan. 
§ because of Hampton’s shatter- 
ig success. 

The Hampton band and show,” 

rts broker Joe Glaser, “are re- 
Being ovations wherever they ap- 
r, and are doing even greater 
asiness, if possible, than when 
wey were in Europe last year. The 
ins can’t wait to see Hampton, 
nd seats are sold out in advance 
* their play dates in almost every 


















ise. 

“In Amsterdam, the fans broke 
ito the hall for the second show 
1d about 2,000 people, so they 
xy, got in for ‘free’—and the floor 
ived in in front of the stage. 
ut luckily no one was hurt.” 


lew R&B Unit 
teady To Tour 


New York—A new rhythm and 
ues package show, The Top Ten 
£B Show, will start on a series 
' 60 one-niters the end of Janu- 

















The show, one of the biggest 
tb units to date, will feature the 
lovers, Faye Adams, Fats Dom- 
b, Joe Turner, the Moonglows, 
mos Milburn, Charlie and Ray, 
e Paul Williams orchestra, the 
il Doggett trio, and the Spence 
wins. 

On the theory that many road 
ows did poorly this fall because 
ey were overpriced, the expenses 
the Top Ten will be kept as low 
‘possible. 

In addition to concert dates in| 
enas and auditoriums, the Top | 












id concert dates when necessary. 
_The show will be produced by 
m Krefetz and booked by Shaw 
rtists. 


m will play combination dance) i 


sentimental response in 





TASTE IN MUSIC is demonstrated here with a vengeance, as actor 
Kirk Douglas, serenading lady seal with his mandolin, receives sloppily 


scene from forthcoming Twenty Thousand 
Leagues Under the Sea. Douglas, who recently demonstrated his banjo- 
plunking prowess on TV, learned mandolin especially for this film role, 
according to spoksmen for Walt Disney Productions. 





Chicago—Stan Kenton, one 





cast in the 18th annual music¢ 
popularity poll. 
For the third straight year, 


| Duke Ellington and Benny Good- 
;man barely missed the top rung, 
with fewer than 100 votes separat- 
ing the top three this time. 
| Previous winners were 
| Armstrong and Glenn Miller. 
Kenton has been a dominant fig- 
ure in popular music ever since 


Louis 





Sy Label X 


‘andall whose song, Hold On 
‘ith Label “X,’”’ RCA Victor 


song Contest Victor Inked 


Chicago—Down Beat’s songwriting contest winner, Glenn 


ands of entries, has been awarded a performing contract 


As Vocalist 


to Your Heart, won over thou- 


subsidiary. In addition to the 





«., for publication of his song, 
e ex-GI also has contracts with 
7o major labels—Mercury (where 
8 composition will be recorded | 
Ralph Marterie after the first | 
‘the year) and Label “X,” where 
ssibly he will do his own tune. 
Joe Delaney, general manager 


Label “X,” after hearing a — 
the song, ’made by Vandall him- | 
If, was quoted as saying, “We| 


‘tter sign that lad before anyone 
se get’s hold of him.” 
Vandall has been playing guitar 
id singing professionally under 
e name of Tommy Rockwell, for 
8s than six months. He now has 
hat every musician and singer 
teams of, a record contract. He 
now pla: ing at the Castle Club 
Parkersburg, W. Va., and prob- 
dly will do a record session after 
ie first of the year. 
Meanwhile, other disceries also 
te evincing interest in the tune 
od one publishing firm has taken 
wo songs from among others on 
le list of winners. Lakefront 
lusic of Chicago took Summer 
ove, which is the No. 3 song, writ- 
n by Charlie P. Lyle, an ex-GI 
‘umpeter, who has been out of the 
tmy four months and leader of 
is own combo. Jumpin’ Jehoso- 
hat, the No. 7 tune, also has been 
icked up by Lakefront. It was 
mposed by Harvey Siders and 
ony Eira of Mattapan, Mass. 








wt he won with "Broadcast Music, © 


That's Rich 


Buddy Lands In 
‘Another Hassel 


Hollywood—Harry James merely 
laughed when shown the story in 
| Down Beat of Dec. 1 in which 
| Buddy Rich was quoted to the 
effect that during his sojourn with 
|the James band he did not receive 
everything in the way of star 
billing that he had been promised. 
But Sal Monte, the bandleader’s 
manager, had plenty to say: 

“That’s Buddy just blowing off 
as usual. He got 75 percent billing 
in all of our ads and publicity. 
After all, it’s Harry’s band, not 
his. Buddy’s contract ended when 
he took that trip to Australia. 
Then he wanted to rejoin us, but 
Harry is well satisfied with our 
present drummer, Frank Capp. 
Sure, Buddy’s a great drummer 
and showman. But he was no as- 
set to the band when we played 
the Cocoanut Grove last year and 
he wouldn’t be this time. His act 
is great in some places—but not 
in class-A supper rooms. 














‘Down Beat’ Readers Put 
Kenton In Hall Of Fame 


ures in music and a man with a tremendously strong personal 
following, is the third person to enter the Music Hall of Fame. 
He was selected by the readers of Down Beat through votes 


of the most controversial fig- 





he first brought a band out of 
California to the east in 1940. 

His experiments in jazz, his 
various concert tours, and his will- 
ingness to back up his beliefs 
vocally at all times have won. him 
both the highest praise and some 
of the most barbed criticism of any 
figure in music. 

He was one of jazz’ most voci- 
ferous and staunch champions “ 
the recent years when, as he oe 
it, “we may have to go under- 
ground to survive, but we will do 


His contention has been borne 
out by the big resurgence of jazz 
music in the last couple of years 
and by the tremendous amount of 
recording activity in the field now, 
both by major and independent 
firms. 

The Kenton orchestra has been 
named the best jazz band in the 
land six times by the readers of 
this magazine and has fostered 
many winners, including Pete Ru- 
golo, Shelly Manne, June Christy, 
Eddie Safranski, the late Jay 
Johnson, and Maynard Ferguson, 
in the individual accomplishment 
categories. 

The first 10 places in this year’s 
Hall of Fame balloting were as 


Sinatra Grabs Two ‘34 Poll Spots 


Kenton, Fitzgerald, Brown, 
Brubeck Repeat Winners 


Chicago—This was the year 


of Sinatra. In addition to the 


other laurels he picked up in 1954, Frank has swept to re- 
sounding wins in two of the categories in Down Beat’s 18th 


annual readers popularity poll. 


Not only did he capture the 





favorite singer crown, a title he® 
relinquished in 1947, but he also 
was named the top pop records 
personality of the year. 

Both were decisive wins for The 
Voice, who has followed up his 
Academy Award-winning perform- 
ance in From Here to Eternity 
with a string of hit records and 
albums, a lauded straight drama- 
tic role in the film Suddenly, and 
an upcoming appearance with 
Doris Day in Young at Heart. 

Two more personalities grabbed 
double victories in this year’s poll. 
Stan Kenton became the third per- 
son to be elected to the Music Hall | 
of Fame (see separate story on 
this page) and also had his orches- 
tra named the top jazz band of 
the year. 

Brubeck Scores Twice 

Dave Brubeck captured both the 
top personality of the year in jazz 
award and saw his quartet elected 
the best small group. 

In the instrumental division, 
only three of last year’s winners 
were unseated. Les Paul gave up 
his guitar chair to Johnny Smith, 
whose Roost recordings and concert 
appearances in the Festival of 
Modern Music this year won him 
large audience. Shelly Manne took 
back the drum crown from Gene 
Krupa in a close race, and Pete 
Rugolo eased in over Ralph Burns 
in the arranger classification. 

Otherwise, the top spots look 
pretty much the same as in 1953. 

Brown Selected 

Les Brown was named the na- 
tion’s best dance band. Ella Fitz- 
gerald again reigns as favorite 
girl singer. The Four Freshmen 
romped to a win in the vocal com- 
bo league. 

First-place winners in the all- 
star band were Chet Baker, trum- 
pet; Bill Harris, trombone (who, 
with Buddy DeFranco, swept to an 
unprecedented 10th straight 
crown); Charlie Parker, alto sax; 
Stan Getz, tenor; Gerry Mulligan, 
baritone; DeFranco, clarinet; Os- 
car Peterson, piano; Ray Brown, 
bass; Terry Gibbs, vibes; Art Van 
Damme, accordion, and Don Elliott, 
miscellaneous instrument (mello- 
phone). 

The two top band singers remain 
Tommy Mercer, Ray Anthony’s 
vocalist, and Lucy Ann Polk, 
working these days with both Dave 
Pell’s octet and husband Dick 
Noel’s group. 

2 Walkaway Winners 

The newly instituted top person- 
alities of the year department | 
found two other walkaway win- 
ners, in addition to Brubeck. Ruth 
Brown and Perez Prado easily 
moved by other candidates in the 
rhythm and blues and Latin Amer- 
ican sections, respectively. 

In the pop department, however, 





follows: 
Kenton, Ellington, Goodman, 
Charlie Parker, Bing Crosby, 


George Gershwin, Paul Whiteman, 
Count Basie, Dizzy Gillespie, and | 
Woody Herman. 


so many persons split their ballots 

to include both male and female 

choices, the category was split into 

ja divisions. Rosemary Clooney, 
(Turn to Page 6) 





‘Down Beat’ Readers Asked 
To Name Music For BG Film 


Chicago—When The Benny 


raphy of the famed bandleader’s life, starts shooting in 


March, the featured music in 
the readers of Down Beat. 


Universal-International Films, Inc., because of the response 
from Down Beat readers when asked to suggest music for 
The Glenn Miller Story; again has asked this magazine to 


help in the selection of musi¢ 
leader’s career. 


If you have suggestions as to what Goodman classics should 
be on the soundtrack, please list your five favorites and send 


Goodman Story, the film biog- 
the picture will be selected by 


for a film on a popular band- 


East Vs. West, 


And Never The 


Twain Shall Meet 


New York—The inevitable geo- 
graphical war has begun! After all 
the publicity accorded the alleged 
“west coast’”’ school of jazz, Bethle- 
hem Records in New York has in- 
augurated a series of LPs to be 
devote to “east coast” jazz. But an 
added purpose of the Bethlehem 
series, according to Creed Taylor, 
who handles a&r for the young 
company, is to find new jazz talent. 
The series will feature unknowns 
though some “names” will be used 
as leaders on several of the albums. 

First “east coast jazz” set is 
Compositions of Bobby Scott. The 
17-year-old pianist whose first al- 


bum for Bethlehem has already 
been released (Great Scott) is 
joined in his newest set by: Hal 


| McKusick (alto), Ronnie Woellmer 


(trumpet), Eddie Bert (trombone), 
Al Epstein (baritone), Milt Hinton 
(bass), and Osie Johnson (drums). 
The second album in the series 
will feature the Vinnie Burke quar- 
tet, with a third devoted to guitar- 
ist Joe Puma. Other “east coast 
jazz” sets will showcase Conte Can- 
doli and Milt Hinton. Not in the 
“east coast” series but soon to have 
Bethlehem LPs of their own are 
altoist Pete Brown (with trumpeter 
Joe Wilder) and Ralph Burns. 





Peterson 3 
In ‘Rainbow 


Hollywood—Oscar Peterson has 
been signed with his trio (Bobby 
White will be added on drums) as 
one of the soundtrack features in 
the forthcoming animated cartoon 
version of Finian’s Rainbow, the 
Burton Lane-E. Y. Harburg stage 
musical. Also to be heard, but 
not seen, in the film will be 
Frank Sinatra, Ella Fitzgerald, 
and Ella Logan; the latter starred 
in the stage production. 

The picture will be produced by 
Maurice Binder for Distributors 
Corp. of America, a releasing firm 
backed by film exhibitors. Director 


is John Hubley, formerly with 
United Productions of America 
(Gerald McBoing-Boing, et al). 


Lyn Murray is music director. 


Ellington Ork 
To Europe 


New York—Duke Ellington will 
definitely make a European tour 
beginning the end of February or 
the first week he March, says Joe 










Lionel 
Hampton show—and hé will play 
31 dates in 35 days. Duke and the 
band will sail on the Queen “Mary. 





Flanagan On 1-Niters 


New York—The Ralph Flanagan 
orchestra, on its current tour, will 
appear in Portsmouth, Ohio, Dec 
16; Youngstown, Ohio, Dec. 17 
Cincinnati, Ohio, Dec. 18; Jackson 





them to Down Beat, 2001 Calumet Ave., Chicago, Ill. 





James opened at the Grove Dec. 
a 


Final results will be published. 





Tenn., Dec. 20; Memphis, Dec. 21 
jand the Roosevelt hotel in New 
Orleans from Dec. 23 through Jan, 
15. 
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Harry Belafonte and accompanist Millard Thomas 


Belafonte Discusses Plans 


For Negro Ant 


hology Tour 


New York—Harry Belafonte used to be considered an off- 


beat performer whose huskily 
material was good for intim 


ulace at large. His bookings, pre- 
dicted the show business initiates, 
might be like some cafe society 
beauties—select but not constant. 

The initiates were wrong, be- 
cause Harry Belafonte’s career in 
the last year has been right on the 
beat, a nonstop rhythm of engage- 
ments for top night clubs, a Broad- 
way run in John Murray An- 
derson’s Almanac, Victor record 
albums, TV appearances, and a 
leading role in the film version of 
Carmen Jones. He hasn't, as a mat- 
ter of fact, had a day off—except 
for travel time — since September, 
1953. And there’s no leisure in 
sight. 

Harry is now on a 15-week tour 
of one-niters throughout the coun- 
try in Paul Gregory’s Three for 
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ate clubs and a sophisticated 
review or two, but not for the pop-@——___ 


individualized American folk 


Tonight in which he is co-starred 
with Marge and Gower Champion 
and the Voices of Walter Schu- 
mann. Then comes a $5,500-a-week 
headlining debut at New York’s 
Copacabana in April, and the be- 
ginning of preparations for the 
most ambitious Belafonte project 
yet, a touring Negro Anthology. 

The Negro Anthology is tenta- 
tively set to begin its travels— 
under the Gregory’ aegis—some- 
time next fall. It will be staged 
by Charles Laughton, will boast 
a company of around 50, and will 
feature readings from such Negro 
authors as James Weldon Johnson 
and Paul Laurence Dunbar. Also 
included will be significant speeches 
and papers by Negro leaders, set 
in context by actors, dancers, and 
voices. 

Belafonke, as .the singing center 
of the production, will introdute 


*|tin was recorded by 


Original Cast In 
‘‘PeterPan' Album 


New York—Peter Pan, the new 
musical adaptation of the famous 
Barrie fantasy starring Mary Mar- 
RCA Victor 
as the company’s seventh original- 
cast show album this season. 

The musical, which opened to 
uniformly good notices, was re- 
corded at Webster Hall with the 
entire cast, including Miss Martin 
and her daughter Heller, Cyril 
Ritchard, Margalo Gilmore, and 
Kathy Nolan, under the recording 
supervision of Joe Carlton, RCA 
a&r man, and Hugo Winterhalter, 
music director. 


Paris To Play Host 
To Arts Festival 


Washington—During the recent 
visit here ef French Premier Pierre 

endes-France, arrangements were 
made by him and President Eisen- 
hower for a festival of American 
arts to be held in Paris next spring. 
Joint sponsors will be the state de- 
partment and the French foreign 
ministry. The festival will include 
representative examples of Ameri- 
can music, drama, and dance. 











Negro Anthology. “It'll be as au- 
thentic as I can find and interpret 
it,” he said. “We plan to go into 
and visit the chain gangs in 


~| several states in the South. There 


we can find material from men who 
have remembered the music they 
heard in childhood, men who have 
been in prison almost since then, 
and so they sing songs that have 
not been influenced by anything 
outside those walls or chain gangs 
in all these years. 
Long-Range Goal 

“TI hope by the time I’m 40 that 
I'll be sufficiently established so 
that I can perform material that’s 
even closer to the ethnic base than 
I do now. One difficulty in using 
this sort of material these days is 
that this folk music was a com- 
munal art, and audiences today are 
unfamiliar with that kind of mu- 
sical activity. Audiences today are 
not used to participating. Every- 
body seems to be content to relax 
and listen to. whatever -+has “been 
written in the Brill building and 





what he terms some “strong” mate- 
rial into his repertoire for The 


has been put on the air by the dis¢ 
jockeys.” —nat 





Radio & TV 


How Come Doors Are 
Barred To Jazz On TV? 


By JACK MABLEY 


As we were saying before being interrupted by two weeky 
it’s a shame that more young drummers couldn’t have copie 
the bandstand manners of Ray Bauduc instead of Gem 
Krupa. Bauduc, playing with Bob Crosby about the time 
Krupa was in his prime, acted like a fairly normal fellow who way 
having a very pleasant time doing his chores, as he probably was whey 
he had the company of Bob Zurke, Eddie Miller, Bobby Haggart, Nappy 
Lamare, and a few others. It was only when the leader started to sing 
that Bauduc had some license to contort his kisser. 

This examination of the expressions of drummers is pertinent to 19}4 
television only in that we are curious why the doo, 
are barred to good jazz, or practically any kind of 
decent popular music, on television. This form of 
music doesn’t have a good reputation in commercial 
circles. This was amply demonstrated during Benny 
Goodman’s brief appearance on Sid Caesar’s show, 
when the camera time was divided between the m- 
sicians and a group of actors portraying low grade 
morons, or, a Goodman audience. 

Goodman is getting an occasional play on tele 
vision. The only topflight artist whom you can see 
in fairly regular guest shots is Louis Armstrong, 
and he scores more on his being a personality, a 
character, than for his talent as a trumpet player 
or singer. 

During the past seven years I can recall only two 
programs which were devoted to a serious treatment of jazz. Probably 
there were more among the tens of thousands of programs which have 
been on the air, but I could find only two, and would guess that any 
normal viewer will have charted up two or so. 

One, it seems to me, was a business with Eddie Condon and musicians 
early on Saturday evenings in the young days of network TV—in the 
days when some stations weren’t even on the air Saturdays. Condon, the 
Voice of Authority, sat on a stool and ran a short concert of legitimate 
music of the kind he favors. It was musical, honest, and, of course, un- 
sponsored. 

Chicago has a television station run by a youngish man named Red 
Quinlan, who is the victim of clashes between his own innate sense of 
good taste and the demands of his superiors that he make them la 
sums of money. A few years back Red’s esthetic side was momentarily 
deafened to the cries of the stockholders, and he found a Saturday 
afternoon half-hour for Jackie Cain and Roy Kral. 

I don’t know if anyone else ever found that show, but Red and I 
enjoyed four Saturdays of downright sensational television. Any station 
with enough awareness of the good things of life to find this pair naty 
rally would have sense enough to leave them alone, so here was a half- 
hour of pure good music. Of course four weeks was all that you could 
get away with. Then the time went back to old cowboy movies or 
shows or whatever junk was moving used cars in that era. 

In Chicago, where this column is written, there aré four television 
stations which put on the air every week a total of more than 860 tele 
vision programs. In all 860, there is not one show that we know of 
which has any concern with legitimate, or non-top-20- jazz. 

Do you wonder what’s going to become of the musical standards of 
this nation when the generation which is growing up on a diet of tele 








Mabley 





vision reaches maturity? If they ever mature. 





All Is Not Gloom In Honkville, Even If 
Mighty McNeely's Been Burned Out 


By Will Jones 


Richens ced TPES: eit 7 
: z a club owners and the customers! Young for the listeners, Boone for 
Minneapolis — Vic’s saloon | know 


they’re getting their money’s 


literally had to burn down to| worth. 


get Big Jay McNeely out of) 
it. 

McNeely was back for a long run 
with options, after a smash six 
week-run earlier in the year, 
when a fire in the building took 
Vie’s, five neighboring business es- 
tablishments, and $8,000 worth of | 
Big Jay’s instruments and suits. 

While musicians, bartenders, | 
waitresses, and other saloon help 
—with union backing—organized a 
benefit for McNeely’s group at La- 
bor Temple, McNeely and company 
borrowed some instruments and 
headed out of town for some hast- 
ily-booked one-niters. 

What To Do? 
Vic Levine, owner of the town’s 
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Add $1 athe advent of Big Jay) sweating 
prices for subscriptions out |/and honking, meanwhile, is trying 
|\to decide whether to 
must reach|the ashes or move to another spot. 


rebuild in 

Whichever he does, however, he’s 
sure of one thing: 

“We're bringing back Big Jay 
for our_ reopening.” 

Big Jay changed Minneapolis 
notions about saloon music con- 
siderably while he was _ here. 
Thanks to him, a musician has got- 
ta sweat to be successful in many 
parts of the saloon circuit these 





days. 


And I mean sweat—honest pers- 
piration that comes through the 


shirt and the jacket so both the 


One Note 
Big Jay kept Vic’s packed | 
largely with one note on his saxo- 
phone—the same note he kept 
honking for 20 and 30 minutes at 


a time. He accompanied it with a 
demonstration of rolling, writhing, 
crawling, and tearing off of clothes. 
He was on the stage, on the bar, 
in the aisles, among the tables. 
Through a full-page newspaper 





photo spread of Big Jay and his 
frantic fans, and generous excla- 
mations in the columns, word got 
to the tourists that Vic’s was the} 
place to go, to see a big man re- 
duce a $200 suit to a pile of wet 
rags every set, if nothing else. 
After Big Jay’s first engage- 
ment, Vic’s promptly hired a lo- 
cal outfit headed by Wild Bill | 
Boone and instructed Boone to act | 
just like Big Jay. Boone is much | 
skinnier, and of course couldn’t 
perspire nearly so profusely. But | 
he mastered the acrebatics, and 
managed to work up a damp shirt 


every set. And he turned the place | Ra 


into a solid mass of decibels. 
Pres Next 

Boone held the place alone for 
five weeks. Then Levine brought in 
Lester Young. Young refused to 
honk, crawl, sweat, or, for that 
matter, even look interested. Le- 
vine kept Boone’s outfit as an al- 
ternating band. The resulting pro- 
gram was a nice compromise, with 


|spread to other parts of the town 
leven before the 


Jackson, like Boone, is of slight 
build and failed to approach Big 
Jay in the moisture department. 
But action? He didn’t’ stop at lying 
on the stage. He didn’t stop at 
wiggling out of his coat while 
playing. He didn’t stop at prane 
ing or crawling across the bar. He 
didn’t stop at wandering among 
the tables. 

He tap-danced while playing, on 
a wiggly piece of plywood that was 
slapped down to form a bridge be 
tween the stage and the bar. 

When it came to honking his 
saxophone, he didn’t content him- 
|self with one note. He went for 
|two—alternating a honk with a 
screech for 10 minutes or so. 

Big Jay’s influence was even felt 
at the Great Lakes Bar and Fun- 
house, a place where the only mu- 
sic comes from a jukebox. A couple 
of the hired funsters there—young 
men who go around seating custom- 
ers at electric shocker chairs, drop- 
ping rubber spiders into their 
drinks, inducing them to enter the 
tunnel of horrors, and promotin 
other such jolly activity—work 
up a Big Jay act. 

They’d put on a Big Jay record 
One mA walk through the joint 
pantomiming Big Jay’s saxophone 
technique on a large salami. The 
other followed—presumably in the 
|style of Big Jay’s brother, who 
trails him through the crowds with 
a baritone sax. Only the funhouse 
jokester followed with a mop for 
the sweat. 

By turning his place into a tea- 
room for neurotic gypsies, however, 
Vic did the town something of 4 
good turn: he started other bar 
owners thinking of jazz again as a 
lure for customers. Two spots— 
both named the Flame, one in Min- 
neapolis and one in St. Paul—re- 
vived their jazz policies. Others are 
considering it. All is not gloom in 
Honkville. 





the yellers, and a back room with 
a couple of singing blondes where 
either faction could retreat when 
the other was in charge out front. 

Sanity returned for awhile with 
the booking of Earl Bostic, without 
Boone. But Levine kept living for 
the day when he could bring Big 
Jay himself back, and he swung it 
in October. A few weeks of ca- 
pacity business again, and then 
the fire. 

The spirit of Big Jay still hovers 
over the ashes, however, and had 


fire. The other 
saloonkeepers didn’t intend to let 
Vie have it alone, by any means. 
Road-company Big Jays turned up 
in the most surprising places— 
even in the quiet suburb of Golden 
Valley, where Frank Lewis, ar- 
ranger and sax man with Bruce 
Dybvig’s Royalaires, turns into a 
Big Jay at 11:45 p.m. nightly upon 
instructions from the boss. 

Imitation of Big Jay’s technique 
reached its ultimate at Augie’s, 
another long, narrow saloon, kitty- 
cornered from Vic’s. Indeed, Augie 
tner, the owner, claimed his 
attraction surpassed Big Jay in 
every way. It was the Eugene 
Jackson trio out of Hollywood, 
headed by the young man who used 
to play Farina in the Our Gang 
comedies. When Jackson arrived 
at Augie’s and was told the cur- 
rent facts of life on Hennepin Ave., 
he was ready with a Hollywood- 
style answer. 
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Gaylords Regard Click As Luck Strictly Ad Lib 


But Work To Keep Star Status 


NEW YORK 
ON STAGE: Eddie Albert will star in the Mare Blitzstein musical 





New York—Toward the end of 
1952 a Detroit record retailer 
named Bonaldi ordered 50 copies 
of a new Mercury disc by a trio 
that had never been recorded be- 
fore. The store owner thonght he 
might sell 50 to 100 copies in the 
neighborhood because his son was 
part of the trio. Since then, the 
proud Mr. Bonaldi has sold 1,000 
copies of the record while other re- 
tailers around the country have 
sold, jointly, more than 1,200,000. 

The record was Tell Me You're 
Mine, and the trio was the Gay- 
lords. Since that happy autumn, 
the Gaylords (Burt Bonaldi, Don 
Rea, and Billy Christ) have fol- 
lowed through with such other 
Mercury hits as From the Vine 
Came the Grape, Little Shoemaker 
and the current Pupalina, have 
made night club and theater ap- 
pearances across the U.S. and in 
Canada and are talking of play- 
ag, Sacteaie and Italy. | 

et while eying these transat- 
lantic possibilities, the Gaylords 
continue to live in their home city | 
of Detroit. There they return to 
rest from their transcontinental 
labors, and there they are rapidly 
becoming city dignitaries to be 

inted out to tourists along with 
Walter Reuther and Charles E. 
Wilson. Such, however, was not al- 
ways the case. 

Started In °47 

In 1947 Burt Bonaldi and Ron- 
nie Fredianelli were getting $5 a 
night for their newly formed com- 
edy-song act. Augmented to a trio 
with Don Rea on piano, they found 
a home base in Connor’s Showbar. 
At first the musical part of the act 
was incidental. “We were a comedy | 
outfit,” says Burt, “and we used | 
to kill time with the singing be- 
tween the comedy routines. 

Because of the accent on comedy, 
the group was first named the Gay | 
Lele (later melded into one word 
when the trio began on records) 
The trio began to appear regularly 
on Detroit TV in 1952, and record 
offers n coming in. The boys 
chose Mercury because, they ex- 
plain today, it was the biggest com- 
pany that had asked. 

First Disc Date 

The first tune picked for their 
initial session was The Cuban Love 
Song. The other side was more or 
less left to the Gaylords, and so 


‘The Gaylords: 


Burt Bonaldi chose Tell Me You're 
Mine because he thought an Italo- 
American treatment of a song 
would have some sales value, and 
also simply because he thought it 
would please his father. The rains 
of bookings and royalties soon 
came, and the Gaylords were in the 
ascendant. 

Ronnie Fredianelli, who had al- 
ways had aspirations toward work- 
ing alone, was replaced in late 
1952, after that first record, by 
bassist Billy Christ and now works 
solo as Ronnie Gaylord. A fourth, 
and highly important, member of 
the Gaylords is arranger George 


|Annis, currently head of Annis 


House, a vocal coaching and ar- 
ranging studio in Detroit. George 
has written all the Gaylords ar- 
rangements for the last three years 


jand will soon have his own rec- 


ords as a bandleader on the Mer- 
cury label. 
All Are Musicians 
“I wrote for the Gaylords from 
the very beginning,” recalls George, 
“as I would for instruments, since 


all three read, and all three are! 


good musicians.” (Burt, the leader, 
sings baritone lead and plays gui- 
tar, Billy Christ, the bassist, sings 
tenor, and pianist Don Rae is the 
bass-baritone). 

“We don’t go in for tricks,” 
added George, “and I think it’s that 





Two Huge Memorials For 
Page Raise Almost 5 G's 


New York— Two unprecedentedly huge Hot Lips Page 


Billy Christ, Burt Bonaldi, Don Kea 


—~| play, Reuben Reuben . . . Alice Ghostley and Paul Lynde will have the 
leads in next spring’s Top Drawer, with music by Murray Grand... 
The mambo will be featured in the new Ross and Adler musical, Damn- 
yankees. George Abbott went to Cuba to look for talent ... Tommy 
Goodman, pianist with the jazz group, The Six, has the piano chair in 
the new musical, Silk Stockings. 


ENTERTAINMENT-IN-THE-ROUND: Mae West is slated to pla 
piano and drums in her next act. She may do a Broadway music 
next season . . . Jackie Glea on may star in the film, Jack of Spades, 
to be produced by Jack Benny, George Burns, and Norman Krasna.. . 
Gloria DeHaven is the latest American to tour Australia. She opened 
there Dec. 9 and was preceded by four days by Billy Daniels .. . 
Vaughn Monroe opens the new M‘ami Beach hotel, the Fontainbleu, 
Dec. 20. He’ll be accompanied by the Richard Hayman orchestra .. . 
Monroe and Hayman were followed at the Statler by Sauter-Finegan, 
who'll be in the room until Dec. 16 . . . Hotel New Yorker will close 
its Terrace room at the end of Ralph Flanagan’s stay there .. . 
Patachou is back at the Waldorf-Astoria P.- eath and his 
orchestra will take part in the Jane Russell-Jeanne Crain, Gentlemen 
Marry Brunettes film now shooting in England Lena Horne is 
hitting the clubs again. She’s at the Riverside hotel in Reno and fol- 
lows with three weeks at the Sands in Las Vegas. 

-- ee JAZZ: Pianist Russ Freeman left the Chet Baker combo while it 
was at Birdland. He was replaced by tenor Phil Urso, and it looks like 
many of the old Gerry Mulligan arrangements will be used henceforth 
. . . Gil Melle’s unit has been set as the fourth group for the Dec. 17 
Town Hall Interpretations concert that will include units headed by 
| Jimmy Raney, Billy Taylor, and Eddie Bert . . . Stuff Smith is in 
| Sydenham hospital . . . Modern Jazz quartet has a week at the Embers 
| (their first on the East Side) opposite Erroll Garner Dec. 13 . 
Marian MecPartland will record for Capitol with harpist Reinhardt 
Elster of the Metropolitan and cellist George Koutzen of the former 
|NBC Symphony wwdanion, in addition to Joe Morello and Bill Crow 
Eying Italy . . » Candido has been added to Sarah Vaughn, Count Basie, George 

In Italy, for example, the Gay- | Shearing, Erroll Garner, and Lester Young for the Birdland package 
lords records are popular and they| that begins its 344-week tour Feb. 11 . . . Alee Templeton began his 
have received considerable news-| first night club date in a long time when he went into Basin Street 
| paper and magazine publicity. “In| opposite Duke Ellington Nov. 30. Don Shirley also was on the bill, to 
|our small way,” says Burt Bonaldi,| be replaced Dec. 20 by Roy Hamilton. Woody Herman goes into the 
|“T think we’ve done a little to make| Statler for four weeks Jan. 28, and has three weeks at the Flamingo 
a stronger bond between Italy and|in Las Vegas starting March 15. Woody’s now booked until the end 
America and we'd like very much| Of April . . . George Wallington and trio back at the Composer room, 
to tour there. You know, we pride| @!ternating with Cy Coleman Lee Collins, Freddie Moore, and 
ourselves as being the only pop | amy Archey have joined Mezz Mezzrow in Paris and will tour 
group here that sings Italian cor-| France, Italy, and North Africa with him. Claude Bolling is on piano 
rectly—the real Italian. So if any|- ; - Bud Freeman has a brisk trio every afternoon at the Metropole 
American singing group does go| With Dave Bowman and Bobby Donaldson. He may record for Beth- 


\to Italy, I think we ought to be | lehem. 
the first.” RECORDS, RADIO, AND TV: New signings: Polly Bergen (Jubi- 


very unpretentiousness and sincer- 
|ity in the Gaylords’ delivery that 
accounts for what they’ve accom- 
plished. Some people, you know, 
tag them as folk singers, and that 
reaction helps explain the univer- 
sality of their appeal.” 








Whether or not they tour Italy,| jee), the King Sisters (Jubilee), Dwight Fiske (Jubilee), Danny Capri 
| feeling, singing material you like| Brothers (Victor c&w) ... Jerry Fielding will do a one-shot album 
cats and we know it.” ——nat | they haven’t yet recorded . . . Herman Chittison will record an album 

| The Stan Getz quintet, with trombonist Bob Brookmeyer, and the 

Hollywood — Bandleader Law-| (they were in town to record). Along with them, the club’s regular 
ing young musicians and singers | Btitt makes his fifth Beehive stand when he opens there Dec. 24 for 

ie 
to Hollywood with all expenses | London, which will help make up a new LP. 
ing the announcement he said: comes in the 28th ... Kitty Kallen and Julius LaRosa co-star at the 


memorial sessions have raised almost $5,000 in two weeks for 
the family of the late jazz trumpet great. The first (Nov. 8) 











vesant Casino was held by?— 


at Stu 

Bob Maltz three days after Page| 
died. The second (Nov. 22) was} 
produced at Central Plaza by Jack 
Crystal. 

The Stuyvesant memorial 
amassed $1,385 (including a $100 
check from Joe Glaser and $50 
from the Negro Actors Guild pre- 
sented by Noble Sissle) and the 
AFM paid the usual $1,000 insur- 
ance on the death of a member. 
Accepting the ay at the Stuyve- 
sant evening was 15-year-old Oran 
P. Jr., ~ 3 intends to go to med- 
ical school. Among the many mu- 
sicians present were Gene Krupa, 
Jack Teagarden, Ray McKinley, 
Bobby Hackett, Jimmy McPartland, 
Jonah Jones, Tony Scott, Eddie 
Shu, Conrad Janis, Henr - 
win, Herman Autry, Joe Thomas, 
Pops Foster, and scores of others. 
About 1,200 attended, with hun-| 
dreds turned away. Part of the! 
proceedings were shown coast-to- 


coast on Dave Garroway’s NBC-TV | / 


Today, and the event was also cov- 
ered in text and pictures in Life. 
Jack Crystal had already an- 
nounced the Nov. 22 tribute while 
Lips was in the hospital in the hope 
of getting him funds to tide him 
Over a recupérativé period. But 
when Lips died and it was discov- 
ered the Stuyvesant memorial mon- 
ey had gone in large part for burial 
expenses, Jack went ahead with the 





aid of Red Allen, who took a night 
off from the Metropole to aid Crys- 
tal. Also working in setting up the 
sets at the Central Plaza was Down 
Beat’s George Hoefer. An esti- 
mated $3,000 was raised for the 
reg? family at the second memo- 
rial, which was attended by 1,500 
with again, hundreds turned away. 
There were some 150 musicians 
present, and at both memorials, 
most of the musicians paid their 
own way in. 

A highlight of the Central Plaza 
memorial was the appearance of 
the original Benn man trio 
(with Teddy Wilson and Gene 
Krupa) in a setting later described 
by Benny as “one of the most excit- 
ing I’ve ever seen.” The enormous 
crowd quieted for the Goodman set, 
but later exploded into dancing and 
shouting during various Dixieland 
sets culminating with the playing 
of When the Saints Go Marching 


n. 

Funeral services had been held 
for Oran Page on the morning of 
November 8 at St. Marks Meth- 
odist Church. Hazel Scott sang at 
the services, and Snub Mosley 
played a hymn on the trombone 
accompanied by organ. The pall- 
bearers were: Roy Eldridge, Em- 
mett Berry, Louis Metcalf, Ed 
Lewis, Red Allen, and Jimmy Mc- 
Partland. 


“The number of entries from all 
over the U.S. has been so large! 
that we have had to enlarge our | 
staff to handle them and we’ feel 
that many might be delayed in the 
Christmas mail tie-ups. We want 
every one to have a chance who 
wants to enter, and we want to 
have enough time to see to it that 
every entry is properly processed 
and judged.” 








Brown Derby | 
On The Air 


Hollywood — The Brown Derby 
restaurant’s new Record Room, 
established “to honor those in the}. 


musical world,” was opened with 
appropriate fanfare coinciding with 
with the start of a new ABC net- 
work platter program originating 
in the Record m and going out 
from here on Wednesdays at 9- 
9:30 p.m., PST. 

On hand in person or via taped 
interviews for the opening of the 
show and the room were Bing 
Crosby, Paul Whiteman, Margaret 
Whiting, Johnny Mercer, Dinah 
Shore, Paul Weston, and Victor 
Young. Host-emcee of the show is 
Al Gannaway, former pianist and 
bandleader and now active as a 
producer and director in radio and 





ide E 


The Gaylords have no complaints. | (Capitol), Bobby Milano (Capitol), Fred Waters (Kapp), Frank Sorrell 
Sums up Burt: “It’s a wonderful| trio (Audivox), the Chestnuts (Mercury), Jimmy Martin and the Osborn 
j}and making it by being yourself.| for Decca . . . Johnny Graas will cut a new jazz set for Decca... 
| I’m telling you, we’ve been lucky | The Gaylords have a Mercury album due called By Request, all songs 
| of Mildred Bailey favorites for Kapp. 

Welk Extends CHICAGO 
Billy Taylor trio follow the holiday Woody Herman booking at the 
ontest Date | Blue Note (the Herd moves in Dec. 21). Same club had a big Sunday 
jon Dec. 5, when the Sauter-Finegan orchestra played two concerts 
rence Welk, who is staging a na-|bands at the time—Bill Harris-Ben Webster-Roy Eldridge and the 
tionwide talent search for promis- | Johnny Hodges combo—were merged for a big jam session... Sonny 
(Down Beat, Dec. 1), for w | two weeks . . . Singer Dinah Kaye worked two recent weeks at the 
the first prize will include a trip|Cloister. Ralph Sharon, pianist there, just cut four more sides for 

n 

paid, has extended the final date | Diminutive Robert Clary and huge Buddy Baer make up the Black 
|for entries to March 10. In mak-/| Orchid bill that opens Dec. 21... At the Chez Paree, Peggy Lee 
Chicago theater starting New Year’s Eve. Don Cornell precedes them. 
Dinah Washington will head the Christmas weekend package at 


. Holiday bill at the Palmer House spots Los Chavales 

Spana ... Preview is looking forward to Herbie Fields’ return 

on Dec. 21... The Rodeo, new south side club, featuring Billie Holiday. 

She took over from Anita O’Day, who moved to the Streamliner . 

nw a Audrey Morris has passed the half-year mark at Mister 
elly’s. 

Mercury Records tossed a big shindig last month at the Aragon 
ballroom for record shop employes, distributors, etc. Entertainment 
package included the bands of Buddy Morrow and David Carroll and 
the talents of Sarah Vaughan, Bill Farrell, the Four Step Brothers, 
Nick Noble, Eddy Howard, the Gadabouts, and more . . . Aragon bri 
Chuck Foster in on Christmas for a month . . . Gay Claridge’s ake 
back for indefinite stay at the Martinique. 


HOLLYWOOD 

GOODBYE 1954: Indications point to jumpin’est New Year’s Eve 
here in years. Auld Lang Syners will find everything from Dixie to 
“modern sounds,” and at all prices, though most hotspots are stickin 
to no-cover-no-minimum policy and figuring on volume for the pay-o 
. rounders looking for vintage jazz on the big night can savor 
several choice brands without getting far from Hollywood & Vine, 
with Kid Ory back in town at the Royal Room; Jerry Fuller (yo 
clarinet man who has been with Pete Daily at Astor’s) headin 
new combo at the Hangover club, where he recently replaced 
= eaten Red Nichols unit at Beverly Hills’ swank Sarnez 
ran 


the Trianon. . 


y 
Restau- 


_ Many hotspots now feature dancing as almost as important as drink- 
ing, even at Happy Koomer’s 400 club, where pianist Willard McDaniel, 
essentially a soloist and song sylist, keeps most of his numbers on a 
rhythm beat for couples who want to get up and dance . . . Celebrants 
who want to cover important modern jazz centers here on the big —_ 
will have farther to go but they will hear the best by covering Jazz City 
(Barney Kessel), the Tiffany club (Lee Konitz), and stil] have time 
to get down to Hermosa Beach (45 minutes from Hollywood & Vine) 
for revelry with Howard Rumsey’s Lighthouse All-Stars (current line- 
up: Rumsey, bass; Conte Candoli, trumpet; Bud S alto; Bob 
Cooper, tenor; Claude Williamson, piano; Stan Levey, drums). 





television. 


(Turn to Page 7) 
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COUNTERPOINT 





New York—This column’s 


“By Nat Hentoff 


current series on the foreign 


azz scene from the inside continues with a report on Eng- 
d from Marian McPartland. Marian revisited home this 





and repo “My feeling 
there is a slightly better at- 
towards jazz over there now 
there was two years ago when 
home. 

t any rate, there are more jazz 
sho and more jazz records are 
played. For instance, driving along 

the car one day, Jimmy (her 
trumpeter husband) and were 
listening to what seemed to be a 
rather commercial record program 
on the BBC when out of the blue, 
the announcer (a woman!) said: 
‘And now, for the next 15 minutes, 
we are going to play records by 

Peterson.’ I flipped! 
Simple Listing 

“Of course, you can never tell 
when they are going to do that 
because in the Radio Times, the 

rogram will be listed simply as 
Records,’ and you may have to 
wade through 15 or 20 minutes of 
the latest hit parade horrors to 
catch one record by Oscar or maybe 
Shearing or Nat Cole. 

“I don’t think they have got 
around to people like Brubeck or 
Sauter-Fin yet. Just the real 
rabid Englieh fans have their rec- 
ords. Billy Taylor is just beginning 
to get a little reputation over there, 
I chink, because they recently re- 
leased a record of his in England. 
er | hadn’t heard of Tal Farlow 
until just recently either. (Or Ur- 
bie Green). 

“I should mention, however, Ra- 
dio Luxembourg and AFN (Armed 
Forces Network) in Germany. You 
ean pick up wonderful music from 
there. Naturally the jazz fans tune 
in there most of the time when 
there’s nothing to hear on the BBC 

Concert, Club Scene 

“Aside from radio, there is the 
concert and the club scene. I did 
@ concert at the Albert Hall this 


HE 


b> 





FINEST QUALITY HARD RUBBER 


Most careful workmanship. Accuracy 
sf information. Great variety of facing 
an@ chambers, add up to 


THE words FINEST 






meYer 


eros. 
Ask your desler to show you these fine 
meuthpiecss for ciarinct and saxo 
pecans 

Fer free circuiars write to: 
P.O. BOX 367 NORTHPORT. N.Y. 


August with Georgia Gibbs. There 
must have been about 5,000 people 
there, and it was the most wonder- 
ful audience. 

“There was complete silence 
while we were playing. I had two 
very fine musicians with me—Joe 
Muddel on bass and Eddie Taylor 
on drums. (I just met Eddie for 
the first time before going on stage 
so you can tell we weren’t playing 
arranged jazz!) Both guys are 
—_ at improvising, swing won- 

erfully and take good solos. I 
had a ball that night. 

“Genreia was ai great success 





despite the fact that she was si 
ing toa real —_ audience. I thi 
they enjoyed her spirit and terrific 
an and she did inter- 
sperse her hit record tunes with 
some real good numbers. 


Most Enjoyable 

“I think the most enjo 
orenp of the evening was the 
my ittle quintet. Tommy plays 
wonderful tenor in sort of a Getz- 
ish style. He’s very much like Ur- 
bie Green in appearance and man- 
ner. I think he would do well over 


ble 
‘om- 


called British Jazz and does a won- 
derful job of announcing and in- 
terviewing (which is unusual for 
a eg ong Ma well as playing. 
“As for bands, Ted Heath 
has far and away the best band 
England has ever known. orees 
by American standards, it might 
not seem so terrific. (I can’t go 
along with Billy Eckstine saying 
that Heath compares with Basie). 
But it is a band, sort of an 
old-school-tie Les Brown style, 
though they do play more jazz on 
their Palladium dates than on the 


here. He was saying how much he| BBC 


would like to make the trip, but 
he has one of the few steady jazz 
jobs in London (three nights a 
week at the Club 51). 

“Dill Jones plays piano with 
Tommy, and he impresses both 
ay A and me tremendously, both 
with his piano style and his nice 
manner and personality. He’s a 
real good-looking Welsh boy. Dill 
emcees a Monday night radio show 





60% Plug Tunes 
“One thing about broadcasts I 
haven’t mentioned is that every 
band that broadcasts has to play 
60 per cent plug tunes whether 
they like it or not, so even though 
the band may have a brand new 


arrangement of Move, they’re 
forced to play Little Things Mean 
a Lot instead! 


“This is hard on the jazz groups 





‘Seven Dreams’ 


To Broadway ? 


New York—Gordon Jenkin's 
51-minute Decca album, Seven 
Dreams, may reach Broadway. 
Talks are underway concerning an 
expanded version cf the score with 
Jenkins writing the complete book, 
music, and lyrics. Possible pro- 
ducers are John C. Wilson and 
Howard Hoyt. 

Bill Lee, the bass baritone lead 
on the record, will get top consider- 
— for the Broadway role in the 
show. 


like Ronnie Scott, Johnny Dank- 
worth, and Jack Parnell. Conse- 
uently all the bands you hear on 
the air play the same tunes over 
and over again, and they all copy 
the Kitty Kallen arrangement!” 

More from Marian McPartland 
on jazz in England in the next 
issue. 























--- but not for scale! He 
“doubles” by spending as 
much time fixing his off- 
brand instrument as playing it. 


Things would be different, if 
he owned a C-B clarinet, 
ute or piccolo. C-B’s are 
famous for trouble-free 
performance. 


Just ask your dealer— 
CUNDY-BETTONEY 
Hyde Park 36, Boston, Mass. 


Bey American cad protect 
your own standard of living! 





Joe Biviano, master of accordion, 


finds his new Gretsch-Lalosca superb’ 


WABC (New York) 


staff man Joe Biviano 
is far more than just 
an accordionist of 
magnificent talent and 
national repute — he 

is also a composer of 
notable background 
music for movies 

and TV, including the 





exciting score for Warners’ 
“The Knife Thrower’... soloist and 
director on radio and TV... guest 
artist with the N.Y. Philharmonic 
under Dimitri Mitropoulos. 


His recent album of “Accordion 

Duets” with Tony Mecca is 
accordion as you seldom hear it... 
colorful, rhythmic, varied. Amazingly, 
Joe finds time to run a successful 
accordion school, has a growing list of 
top flight graduates to his credit. 





Joe praises his new Gretsch-La Tosca, 
says “the accordion I play must be 
rich in tone, extra fast, quiet and dependable in action, 
and 2 masterwork of beauty . . . that’s why I chose 
the superb new La Tosca Virtuoso”. For the complete 
Gretsch-La Tosca catalog, write FRED. GRETSCH, 
Dept. DB 12354, 60 Broadway, Brooklyn 11, N. Y. 


THE FRED. GRETSCH MFG. Co. 


Joe Biviano and the new La Tosca “Virtuoso” 





4? 





Let Joe Biviano Help Solve 

Your Accordion Problems! 
Having trouble with a difficult passage? Got a teach- 
ing problem or a question on technique? For expert 
help write to Joe Biviano c/o FRED. GRETSCH, 
60 Broadway, Brooklyn 11, N. Y. 








\ 1 
~ ful, 


Exclusive Importers of La Tosca accordions. 
Makers of fine musical instruments since 1883. 


60 Broadway, Brooklyn 11, New York * 218 So. Wabash, Chicago 4, Ill. 
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The Hollywood Beat 





Here's Tale Behind Tune 
That Launched DeCastros 


By HAL HOLLY 


Hollywood—“Who the heck are these DeCastro Sisters?” 
That question is popping from all sides, and for good reason. 
Up to now, the DeCastro Sisters were all but unknown, except 





to that relatively small segment of 
maaey that frequents the high- 
er-pri bistros. 

The DeCastros are currently 
pouring their vocal styling’s into 
our ears via a record called Teach 
Me Tonight that had sold several 
hundred thousand copies at press- 
time and was still moving up on 
the charts. With the exception of 
some Latin American numbers they 
recorded for little-known labels 
south of the border, it is the De- 
Castros’ first record. It is also the 
first pop record put out by a 
Hollywood independent, Abbott and 
Fabor (the name is taken from 
the firm’s two labels), heretofore 





exclusively dedicated—and we do 
mean dedicated—to rustic rhythm 
and cow country caroling. 
Nitery Veterans 
The trio, which has been very 
active on the swankspot circuit 
since leaving the Montmartre in 
Havana in 1943, played a date 
here recently at the Moulin Rouge. 
The girls were on tour in the east 
when they hit with their disc of 
Teach Me Tonight, aided by Skippy 
Martin’s batoning on the date, plus 
the tunesmithing of Gene DePaul 
(music) and Sammy Cahn (lyr- 
ics). 
For our story on this one we 
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Damone Wedding 
Draws Film Stars 


Hollywood—One of the biggest 
turnouts of celebrities in recent 
years added a colorful note to the 
recent wedding of singer Vic Da- 
mone and actress Pier Angeli in 
St. Hipage Ae Roman Catholic 
church in West Los Angeles. 

Some 400 persons managed to 

t inside the church, most of them 

Imland notables, includi b- 
bie Reynolds, Dean Martin, Danny 
i amaee Jack Benny, and Ann Mil- 
er. 

_ The couple planned to honeymoon 
in Las Vegas. 


_— to DePaul, who tells it like 
is: 

“Sammy and I wrote it over 
two years ago. We tried for six 
months with no action at all to 
do something with it. Finally Decca 
put it out by a little known singer 
named Janet Brace. It sunk at 
launching with barely a ripple. 


Old Friends 

“The DeCastro girls have been 
friends of mine for a long time. 
Shortly after Fabor Robison signed 
them to lead off his entry into 
the pop field I met them at a 
party, and they told me they were 
looking for a ballad-type song. 
When I played Teach Me Tonight 
for them they shouted, ‘That’s it!’ 

“I didn’t have too much confi- 
dence in the song, myself. After 
all, it had been given its chance. 
And I wasn’t too optimistic about 
its ces on an _ independent 
label. But then, Sammy and I, as 
writers of a song that had died a 
year and a half ago on a major 
label, didn’t have much to lose. 

“And now it’s on at least five 
major labels. Even Jo Stafford 
has done it. But for once the little 
known singers on the little known 
label who started the parade are 
leading it—and away out in front. 
That is the real switch!” 

Oh, yes; we checked with Decca, 
and they have dug out their Janet 
Brace version and reissued it. So 
Janet Brace, wherever you are, 
let’s hear from you. We’re hoping 
this ride your record is getting, 
thanks to the DeCastro Sisters 





and Abbott Records, also will make 
Down Beat news. 


The DeCastros: Peggy, Cherie, 
and Babette 
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LOS ANGELES — HOLLYWOOD AREA ! 


WILLARD McDANIEL 
400 CLUB 
Dancing 


At the World's 
Nightly Friendliest Piano Bar 
3330 W. 8th Free Parking 


LEE KONITZ 
Starting December 17 


TIFFANY CLUB 
3260 W. 8th Los Angeles, Calif. 


HOWARD RUMSEY'S 
Lighthouse All-Stars 
JAZZ CONCERTS 
Wed. thru Sat. 9 P.M. to 2 a.m. 
Continuous Sun. from 2:30 p.m. 
THE LIGHTHOUSE 
30 Pier Ave., Hermosa Beach 
No Admission = No Minimum 
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it’s the Hollywood Brown Derby’s 
the portraits of singers and band- 


leaders whose records have passed the million mark. At the table are 


Brown Derby headman Bob Cobb, 


artist Nick Volpe, who painted the 


portraits, Margtret Whiting, and platter showman Al Gannaway, whose 


show originates in the Record Room. 





Injury Wont 


Stop Davis; 


Will Play Ciro's In Jan. 


Hollywood—‘“I just feel completely at peace with the 


world.” 


Those were the words of Sammy Davis Jr. as he left a San 





Bernardino hospital where his left 
eye was removed as a result of in- 
juries received Nov. 19 in an auto- 
mobile accident. “I’m full of am- 
bition to make this accident a 
stepping stone—not just to success 
in my career. I’ve had that, and 
I don’t mean to boast. 

“What I mean is I now appre- 
ciate all the good fortune I’ve had 
much more than before. After ail, 
I’m a very lucky fellow. I might 
have suffered a much more serious 
injury—one that would have ended 
my career completely. But the big- 
gest thing has been the discovery 
that I have so many wonderful 
friends.” 


Plans Brief Rest 


Davis was planning to spend 
two to three weeks in Palm Springs 
with Frank Sinatra and other 
friends, and said he ho he 
would be able to join Jeff Chandler 
and Tony Curtis on a fishing tri 
but wanted to “get back to work” 
as soon as possible. 

At the time of the accident the 
28-year-old singer and entertainer 
had been appearing in Las Vegas 
and was driving to Hollywood for a 
recording session at Universal-In- 
ternational Studios. He was to re- 
cord a song he wrote in collabora- 
tion with Chandler for use in the 
background score of Universal-In- 
ternational’s Six Bridges to Cross, 
which stars Curtis. Although the 
scoring date had to be postponed, 
a U.-I. spokesman said he believed 
there would be no change of plans. 

Considered one of the most versa- 
tile entertainers of the day, Davis 
is a singer, dancer and mimic. He 
came into prominence, particularly 





during the last year, as star of the 
Will Mastin Trio, of which the 
other members are his uncle (Mas- 
tin) and father, Sammy Davis Sr. 
All their engagements had been 
canceled at this writing except a 
date at Ciro’s starting Jan. 11, but 
Sammy Jr. will be able to work 
sooner than that. He will wear 
an eye patch, and ipped “I 
ought to make one of those Hath- 
away shirt ads for sure.” Statin 
he was hoping the Ciro’s date cou 
be advanced, he said: “Ciro’s is 
where we played our first ‘big time’ 
date, and that’s where I want to 
return.” 


Hollywood To Get 
3rd Music Clinic 


Hollywood— The third annual 
Western States Instrumental Music 
Clinic, to be held at the Musicians 
Bldg. (AFM Local 47, heaquar- 
ters) here Dec. 27, 28, 
will be the biggest to date, with 
more than 50 manufacturers regis- 
tered for exhibits at this writing, 
the program will include every- 
thing from lectures and demonstra- 
tions by prominent musicians and 
teachers to a series of jazz sessions 
covering this field of music from 
early New Orleans to the modern 
progressive forms. 

e clinics, sponsored by the Los 
Angeles local of the musicians’ 
union, were inaugurated for 
principal purpose of bringing about 
a better understanding between 
music educators and professional 
musicians. 











Many Cymbals 


Roy Harte 


‘fhe leading 
drum shop of 
The West 


6124 Santa Monica Bivd. 





WHY DRUM CITY ?? 
Because It Has Everything 
Largest Stock of Drums 
Big Selection Of Conga Drums 


Hard-to-Get Drum Items 
We can solve your drum supply problems 






To Pick From 






Remo Belli 
CITY 
= —— 
information 


Hollywood 38, Calif. 
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DOTTED NOTES: Harry James drawin 


more billing in current 


stand at Cocoanut Grove than any bandleader in recent years at this 
supper spot ... And the Grove has countered Statler hotel’s imposing 


list of comin 
Alberghetti, Lena Horne, Tony Ma 
shop at Central & Vernon avenues 
result of teen-agers ganging there 

resented by “Huggie Boy” (ugh!) 


ocal TV shows from his Trianon dancer 


attractions by announcing early dates for Anna Maria 


rtin, and Freddy Martin ... Record 
faces “disturbing the peace” charge 
for all-night r & b —— program 
Hugg ... Horace Heidt, now doing 
here, grabs himself a sponsor 


and big-budget network spot on NBC-TV come Jan. 8. 


SAN FRANCISCO: Xavier Cu- 
gat pres a hasty one-niter at 
the El Patio Nov. 13 to okay 
crowds . . . Joe Turner playing 
several one-niters on the local r& 
circuit in November .. . Louis 
Armstrong booked for a return gig 
at the Downbeat Dec. 23, wi 
Machito opening Jan. 3. Dave Bru- 
beck played November and Decem- 
ber at the club. 

Barbara Carroll followed George 
Shearing into the Black Hawk Dec. 
7, with Terry Gibbs set to follow 
her on Dec. 21. The club is cur- 
rently oe sale, by the way... 
Bob Scobey closed out at the Tin 
Angel despite good business. He 
opened Dec. 15 at the El Rancho 
in Lafayette and probably will play 
a location in Los Angeles and then 
return to San Francisco after the 
first of the year. Bob Mielke’s 
Bearcats took over for Scobey... 

Cal Tjader may record an LP 
for Fantasy featuring trombonist 
Bob Collins, brother of trumpeter 
Dick .. . Cus Cousineau joined the 
Mugesy Spanier band on drums 
while Mu was at the Hangover 
club . . . Nick Esposito, local gui- 
tarist and Clef Records artist, now 
on tour with Joni James. 

—ralph j. gleason 


* * * 


BOSTON: Nat Cole boosted the 
supper club and after dark busi- 
ness with his money-making week 
at the Latin Quarter. Nat enjoyed 

sgiving in beantown with 
his wife and family . . . Billy Wil- 
liams quartet did first Hub appear- 
ance at Hi-Hat and drew well for 
the week .. . Billie Holiday spent 
same week at Storyville with k 
Clayton up and sounded better 
than she has in the last few years. 
Hubby-help has “ry 7 her, 
and there may be a book of the 
Holida: srenpie under the poqgees 
in a short while . .. Jack Tea- 





garden crowding the tables at 
Savoy with best small group to 
hit town in months. 

Patti Page put in busy week at 
Blinstrub’s Village .. . Giant Char- 
ity show in Boston Garden featured 
King Cole, Patti Page, Eddie Fish- 
er, Perry Como, and Betty Clooney. 
with the bands of Mitch Ayres and 
Percy Faith . . . Liberace packed 
the Garden on a one-niter follow- 
ing same jammed condition at Pro- 
vidence .. . Lovely Lorraine Cusson 
spellbinding audiences at Moulin 

ouge. 

Boston singer Faith Winthrop 
scored huge success for week in 
Storyville and will return for two 
more before Christmas. She may 
be on wax ore New Year... 
Buzzy Drootin is proud pappy of 
baby boy ... Trumpeter Herb 
Pomeroy returned home following 
Kenton Karnival and set about 
whipping his big band back into 
shape ... Nick Jerrett continues 
in Sports aw —_ —— 

oup... ega still spotlight- 
ing. vibes of Johnny Rae in 123 

ub. 

Stables featuring Jazz Work- 
shoppers, with Pete Littmann on 
drums . .. Serge Chaloff in hospi- 
tal for first step on the road back 
. . » Johnnie Ray still strong with 
solid week at Blinstrub’s ... 
Young tenor hopeful Jay ny od 
anchored in Hi-Hat as house horn. 

—bob martin 
* 2 + 

LAS VEGAS: The town was sad- 
dened by the news of the tragic 
auto accident that resulted in Sam- 
my Davis Jr. losing his left eye. 
The accident came at the begin- 
ae < his engagement at the Ho- 
tel Last Frontier. Show biz pitched 
in, and such stars as Betty Hutton, 
Billy Eckstine, Jeff Chandler, the 
Wiere Brothers, and Anna Maria 
Alberghetti all made guest appear- 
ances until a replacement could be 











1. Dave Brubeck 
2. Stan Kenton 

3. Count Basie 

4. Chet Baker 

5. Gerry Mulligan 


1. Ruth Brown 
2. Roy Hamilton 
3. Dinah Washington 





Persouatities 
Of “lhe Year 


Here are the personalities whom the readers of Down Beat named as the 
most consistent performers of the last year in the recording field. Votes were 
cast in Down Beat's 1954 annual popularity poll. 


POPULAR 
Male Female 
1. Frank Sinatra 1. Rosemary Clooney 
2. Nat Cole 2. Peggy Lee 
3. Eddie Fisher 3. Patti Page 
4. Perry Como 4. Ella Fitzgerald 
5. Les Brown 5. Jeri Southern 
JAZZ LATIN AMERICAN 


RHYTHM AND 


1. Perez Prado 
2. Joe Loco 

3. Tito Puente 
4. Xavier Cugat 
5. Machito 


BLUES 


4. Earl Bostic 
5. (tie) The Dominoes 
Joe Turner 











found . . . Downstrip at the Hotel 
Sahara, Mae West has returned to 
headline the show; while in the 
Casbar lounge, Louis Prima and 
his fine group are really proving 
themselves a top-flight entertain- 
ing combo ... Folk singer Stan 
Wilson proved to be the big hit of 
an otherwise outmoded show at the 
Hotel Thunderbird which starred 
the Lecuona Cuban Boys. The Sons 
of the Pioneers are strumming 


their guitars there now, to be fol- | th 
lowed by the Winged Victory Male |. 


Chorus ... Harry (The Hipster) 
Gibson has brought a wonderfully 
swinging combo with him from the 
coast for an extensive mgrgreest 
in the lounge of the Hotel El Cor- 
tez. The Four Knights have been 
held over in the Pirates Den there. 
The magic presence of Kay 
Starr is keeping the SRO sign up 
at the Flamingo hotel where she 
stars in a show with the Jones 
ore and comic Alan King... . 
Bobby Page and his Musica] Pages 
continue to make music in the 
Stage bar . . . Sounds by the Bar- 
bara Carroll trio are featured at 
the bar of the Sands hotel alter- 
nating on the stand with the music 
of Ernie Stewart’s fine group... 
The parade of entertainment greats 
continues on the Sands’ stage with 
the vocal stylings of Vic Damone, 
to be followed by the comedy an- 
tics of Danny Thomas .. . The lo- 
cal union hassel has been settled, 
with the basic sideman scale upped 
to $125 a week just in time for a 

Christmas present. 
—henry lewy 


o . * 


MIAMI: Big competition loom- 
ing this season between Copa City 
and the adjacent Beachcomber in 
Miami Beach. Former spot has 
signed Mae West, Jimmy Durante, 
the Red Caps and Los Chavales; 
Beachcomber has a show topped 
by Martha Raye for an opener, 
with Nat Cole and Ann Sothern 
slated to follow . . . Myron Cohen 
and Billy Daniels are set for the 
Hotel Casablanca ... Don Ostro 
has the band in recently reopened 
Five O’clock club . Jimmy 
—— and Benny Garcia, reeds. 
and Harry Genders, trumpet, joined 





Tommy Nunez in the Henry Grady 
hotel in Atlanta, Ga. 

Fausto Curbelo fronting a crew 
for periodic mambo contests at 
Vanity Fair... Buddy Lewis takes 
his trio to Nassau for several 
weeks’ work . Pianist Oscar 
Schatz joined Al Navarro’s crew 
at the Preview lounge... Jayne 
Manners moved into the Club Echo 
. . . Piano-song team of Johnny 
Gilbert and Ben Tracey signed for 
e season at the Harbor Lounge 


the Club Casino of the Monte Car- 
lo hotel. 

Composer Nat Simon back for 
his annual sojourn at the Atlantic 
Towers ... Helen Rivoir now in 
her 10th year at the piano in the 
Mulberry room of the Coronado 


hotel. 
—bob marshall 


CINCINNATI: Jazz is on the rise 
in the Queen City, with the San 
Souci leading the way. Pat Wilson, 
former Artie Shaw sideman, is cur- 
rently leading a quartet there. 
Clarinetist Dave Klingman, fea- 
tured soloist with the group, has 
local hipsters flipping over his tone 
and conception. Increased interest 
at the club is due to recent appear- 
ances of Shelly Manne, arlie 
Mariano, Gerry Mulligan, and 
Jack Montrose. 

Billy May ork with Sam Donahue 
didn’t draw too well at the Grey- 
stone ballroom on Nov. 14... 
calist Joanne Gilbert did a week’s |‘ 
stint at Beverly Hills . . . Club 
Ebony in nearby Lincoln Heights 
rocked to the sounds of James! 
Moody and Eddie Jefferson .. . 
Nov. 27 found Buddy Morrow at | 
Castle Farm and Johnny Long at | 
the Topper ballroom. 
—dick schaefer | 


* . * 


WASHINGTON, D. C.: Fresh’! 
from his Las Vegas success, Cab | 
Calloway opened a week at the | 
Casino Royal on Dec. 13. Johnny ' 
Pineapple’s Hawaiians will be the 
Christmas attraction, with Edye 
Gorme skedded for the first week 
of the New Year ... John Beal, 
bassist with the Country Thomas 


(Turn to Page 17) 































. . Bob Novack’s combo now in| 
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Rhythm & Blues Notes | 


By Ruth Cage, 





Those who seem to be impressed by the increased use of 
the Latin beat in r&b tunes have rather lost sight of the | 
long-standing precedent for such mixing. (The original ver- 





sion of St. Louis Blues, for in-© 


stance, has smack in the middle} 
some pretty definite Castilian) 
notes.) 

It seems better to consider this 
the completion of a circle, not a/ 
new tangent. 

Much jazz grew up in New Or-| 
leans, where the Spanish and} 
French had combined to produce | 
an old-world atmosphere in the new 
world. The sounds that came from 
the Spanish side of the city’s fam-| 
ily fit into the jazz patterns across 
town with ease. 


Farther Back - 

If one wished to follow infiu- 
ences even farther back, there! 
could be found a common ancestor 
for both jazz and the Spanish beat. 
The African influence was felt in 


— of Spain’s culture—remem- 
r the Moors? 


At any rate, today’s versions of 
rhythm and of blues demonstrate 
this return to earlier influences. 
It’s not just the mambo tempo 
either that’s getting the interest. 
LaVerne Baker’s Tweedle Dee, for 
instance, has a decided samba 
rhythm. Tito Puente recently put it 
very simply: 

_ “Any a, I think, who digs 
jazz, will dig the mambo.” 

In the mambo-style sweepstakes, | 
Earl Bostic’s Mambo Lino is tak-| 
ing pretty big strides. Bostic is a 
long-on-talent fellow whose work 
has been characterized by versatil- 
ity ever since the days he made 
music as a youngster. He was a 
clarinetist with Tulsa’s Booker T. 
Washington high school band and/| 
alto saxman with Boy Scouts. | 

Moves To Omaha 

After high school, Bostic moved 
to Omaha for a year at Creighton 
university. He kept doubling—toot- 
ing daytimes for the ROTC band 
and ttimes with local jazz out- 
fits. The next stop was Xavier 
university, where he was again a 
military bandman and out in the 
city of New Orleans a jazzman. He 

migrated to New York and 
got work as a sideman with Ed- 
fe om, Don Redman, Cab Cal- 
y, and others. 

In 1939, Bostic decided he’d rath- 
er be oe ais on crew. The 
band put er moved into 
Harlem’s Small's i 
stayed there four years. Six 
months with the late Hot Lips 
Page and two years with Lionel 
Hampton followed. Then Bostic, in 
1945, again formed his own band. 
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|the Groovy Thing, Flamingo, and | 


jclubs, making one of his greatest 


He’s had hit records with his| 
own crew (like 845 Stomp, That’s | 


Temptation) yet his big writing 
successes have been hits for others. 
Let Me Off Uptown got the Gene 
Krupa treatment, Brooklyn Boogie 
was a romp for Louis Prima, and 
Alvino Rey recorded his Major and 
the Minor, which, incidentally, be- 
came a movie title with Bostic mu- 
sic in the film’s background. 
Plays Major Clubs 


Bostic has played many major | 


hits recently at Broadway’s Basin 
Street. No matter what’s in the 
offing though, he picks six weeks 
out of the year for vacation. Come 
mid-December, he'll begin this 
year’s respite. 

No holiday rest is in sight, 
though, for Cootie Williams. He’ll 
leave the Dinah Washington tour- 
ing r&b package to spend the holi- 








Earl Bostic 


days at Harlem’s Savoy ballroom 
. . . The Midnighters finally have 
made it to the New York scene. 
They’ve got a Dec. 13 date with 
Todd Rhodes at the Apollo. . 
Hal Singer has added something 
to his four-man aggregation—an 
organ. Singer himself will play it 
. . . Published rumors to the con- 
trary, Tiny Bradshaw is still very 
much alive. 





Hot & Cold 


New York — Several men of 
the music business were com- 
menting on the short duration 
of fame for many of the young 
pop record artists who seem to 
break for a hit but suddenly 
slip back into hoping again. 

a matter of fact,” calmly 
observed Abe Turchen, Woody 
Herman’s manager, “I knew a 
singer who was hot in Pittsburgh 
last Friday at 3:30.” 

















Birdland Hits 
Fifth Birthday 


New York—The Birdland anni- 
versary show (marking the start 
of the club’s sixth season) opens 
Dec. 16 co-starring Count Basie 
and George Shearing. On opening 


.|night, Sarah Vaughan will also 


appear, held over for that evening 
from her previous Nov. 18-Dec. 15 
booking. 

This same triple bill will serve as 
a prelude to the national jazz tour 
produced by Birdland’s Morris 





Lombardo Sets 
TV Film Series 


New York—Guy Lombardo has 
embarked on a television produc- 
tion enterprise. A series of 39 films, 
entitled Lombardo and His 
Royal Canadians, is being produced 
y Guy Lombardo Films in New 

ork at the Biltmore studios. 

In addition to the complete ag- 
gregation of Lombardo regulars, 
a guest vocalist will be used in 
each weekly episode. The ests 
will include: Fran Warren, Sunny 
Gale, the Fontane Sisters, Karen 
Chandler, Judy Lynn, Mary Mayo, 
Betty Reilly, Toni Arden, Betty 
Jane Watson, Eleanor Russell, Eu- 
genie Baird, and many others. 





Levy that gets under way Feb. 11. 
As of present plans, Basie, S J 
and Shearing will headline the 
show in addition to Errol Garner. 
Lester Young and Jimmy Rushi 
will probably also appear as added 
attractions with the Basie band. 
The tour is scheduled to last 3% 
weeks, with cities visited as far 
west as St. Louis. 
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2 Units Solve Problem 
Of Changing Needles 


By ROBERT OAKES JORDAN 
One problem confronting those who wish to change phono- 
graph needles is the much smaller size of contemporary need- 
les as compared with those a few years ago. In the past, 





cactus or even bamboo needles pre- 
sented only slight difficfilty in 
changing. Today an LP needle is 
almost microscopic. 

The old Orthophonic mechanical 
pickup heads could be tightened 
with a Model T pliers without 
much chance of damage to either 

the head or the 

needle. But the 

story recently has 
changed a lot. 

They are mak- 
ing the needles 
smaller each year 
and much harder 
to find when 
s dropped on the 
carpet. The color- 
blind hi-fi enthu- 
siast has a tough 
time even being 
sure he has re- 
moved the correct 
needle. Red coloring matter on the 
shank of a one-mm. needle is 
mighty hard to see some evenings. 

The human thumb or forefinger 
become the forceful stamping press 
and between them the delicate LP 
replacement needle suffers. 

Assuming the old needle has been 
removed successfully, the movement 
called Operation Crack Crystal 
starts now on the new needle. 

If the shank of the needle is in- 
serted in any fashion other than 
that prescribed, the chance of dam- 
age to the thin glass-like crystal 
is great. 





More ‘Success’ 

If your unit has the nonperma- 
nent type of thumbscrew fastener, 
you will be somewhat more “suc- 
cessful” in cracking the crystal. 


These are experiences which 
most needle dengue have gone 
through. The problem had existed 


until now as one which no one 
company had solved. ee how- 
ever, Shure Brothers of Chicago 
produced an unusual and new con- 


cept in easy needle changing. 





mitted to a laboratory test. They 
are the PC 8 (high fidelity) Shure 
the PC 5 (high fidelity) Shure 
Ceramic (barium titanate/calcium 
titanate) phonograph pickup cart- 
ridge. 


A New Concept 

In addition to their ease of 
changing, their construction repre- 
sents a new concept in ceramic 
units. There is no way in my lab- 
oratory to determine the exact com- 
position of a ceramic unit, but a 
close guess would be barium titan- 
ate with a small percentage each 
of calcium titanate or zirconate 
with other additives. 

You can visualize the unit, after 
the plastic housing has been re- 
moved, in the form of a wafer 
sandwich. The wafer sides cor- 
respond to the sections of ceramic 
material, and the filling corre- 
sponds to the microthin bronze 
strip between them. 

All in all, you have a ceramic 
sandwich about three-sixteenths of 
an inch long and one-sixteenth of 
an inch wide. As the unit is fabri- 
cated, the prestressing of the 
bronze strip takes place so that 
when the unit is at normal room 
temperature and pressure, the 
bronze tends to help the linear 
functioning of the process from 
mechanical to electrical energy. 


No Rubber Coating 

Since these new ceramic mate- 
rials are unaffected by normal tem- 
perature and moisture changes, the 
unit need not be covered by a 
damping rubber coating. The dif- 
ference between the two ceramic 
units is basically one of construc- 
tion since the difference in cost of 
the ceramic elements cannot be sig- 
nificant. 


In any ceramic unit the ee 
produced is directly affected by the 
method of mounting the placement 
of the needle holder (in this case 
a bifurcated needle holder). The 








Rage In Rush 


Boston—Patti Page began to 
wonder if she really were ap- 
pearing in Boston during her 
scheduled week at Blinstrub’s 
Village. 

She opened on a Monday 
night, flew to New York Tues- 
day for record rehearsal, drove 
to Manchester, N.H., for televi- 
sion show Wednesday, took a 
train to New York Thursday to 
record Let Me Go, Lover, paid 
Providence, R.I., disc jockeys a 
visit Friday and had Boston 
a beans for supper Satur- 
ay. 














an upward angle, and the high fi- 
delity (PC5) is mounted straight 
with the take-off holder at a right 
angle to the width axis of the 
ceramic unit. 

The higher voltage is derived at 
an unimportant drop in frequency 
response. Both units were checked 
for construction and electrical op- 
eration and found as advertised. 


On Same Bracket 

The needles are both mounted on 
the same bracket which in opera- 
tion is shifted in and out of the 
bifurcated needle holder according 
to the types of records being 
played. 

As the front lever is “flopping” 
over, the needle holder remains sta- 
tionary and one needle is removed 
from the “V” or split end of the 
holder and the next needle is moved 
over and dropped into place. 

This holder can be removed a 
by loosening a thumbscrew whic 
is inserted at the back of the 
needle bracket. Convenient holding 
wings extend on either side of the 
plastic housing for easy removal 
and installation of the dual needle 





bracket. 
One Disadvantage 

This presents one disadvantage 
of the unit which may dissolve 
when diamond needle points sell| 
at rhinestone prices. I am not cer-| 
tain both needles wear out at the 
same time, so if you bought the 
diamond points, the other invest- 
ment may be wasted. 

Even so, as far as I can see, 
Shure Brothers has solved a major 
problem in the changing of phono- 
graph needles. 


(Send questions to Robert Oakes Jordan, 
Highland Park, Ill. Enclose stamped, self- 











Synchronous Motor's 
Functions Explained 


By OLIVER BERLINER 
I have maintained constantly that the disc record is stil] 
the mainstay of the high fidelity home music system. Al- 
though some may say I feel this way because I come from 





a disc record family (and 
might be right), I still feel 
statement is true. So we will begin 
our series on the most pretentious 
of sound systems with the discus- 
sion of disc record players. 

There long has been controversy 


‘Mood Music 
Big At Victor 


New York—A new type of re- 
cordings came of age as standard 
best-sellers when RCA _ Victor’s 
1,000,000th “Mood Music” album 
rolled off the press here recently. 

“Mood Music” albums, in which 
each selection has been chosen 
especially to provide appropriate 
music for a specific activity, now 
are an indispensable part of the 
average American library, accord- 
ing to Lawrence W. Kanaga, gen- 
eral sales and merchandise man- 
ager for RCA Victor records. 

The popularity of the series has 
grown steadily since its inception 
two years ago until total retail 
sales on mood music have reached 
$3,700,000, Kanaga also said. 


New Chamber Group 
Starts Six Concerts 


New York — A 
group, organized by George Kout- 
zen, will be heard in six concerts 
this season in the Grace Rainey 
Rogers auditorium of the Metro- 
politan Museum of Art. Each con- 
cert of the Knickerbocker Cham- 
ber Players—as_ the 








new group 


is called — will have a different 








Two of these units were sub- 
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new chamber | 


you® a 
the over whether to have a single-rec- 
|ord player or a record 


changer. 

rom my viewpoint, a person 
should have both. For convenience, 
it is worth enough to me to go out 
and buy a changer. 

What do we look for in a 
straight player? The principal con- 
siderations are low noise level, pre- 
cise speed, negligible “wow,” and 
ease of operation. 


The First Time 

The new Rek-O-Kut “Rondine” 
B-12H, introduced at the New York 
Audio fair last October, represents 
the first time, in my opinion, that 
this manufacturer has come w 
with a really superior instrumen 
But when they finally did come up 
with something, they outdid them- 
selves and everybody else. 

First of all, this turntable, al- 
though available with an induction 
motor at lower cost, is built around 
a hysteresis synchronous, self- 
lubricating drive motor. Now, those 
who have been looking at profes 
sional tape recorders may have 
been exposed to the “hysteresis 
synchronous motor,” and you may 
not have ey wee understood its 
features and function. This type of 
motor is of such importance that 
it warrants a brief discussion here. 

Many of you may have thought 
that the synchronous motor is 
to reduce or eliminate wow or flut- 
ter. This is not true; for the syn- 
chronous motor creates flutter. 

Stays On Speed 

The purpose of the synchronous 
motor is to stay on speed over a 
“long” period of time, regardless of 
power line fluctuations. It locks it- 
self to the 60 (or 50, as the case 
may be) cycle line frequency, in- 
stead of to the line voltage. Con- 
sequently, it will stay on speed 
with changes of as much as 
volts in the power line. 

The characteristic of this motor 
is that it “hunts” for the proper 
opens at all times. This hunting 
shows up as flutter. The motor, 
therefore, is used to achieve pre 
cise timing over a long period, 














KRECOR 





especially important with tape re- 
corders. 

Hunting, and consequently flut- 
ter, is minimized by the use of a 
flywheel; which in a record player 
is the turntable itself. Designers 
must be careful not to incorporate 
too much hunting minimization; 
otherwise the synchronous feature 
will be lost. 

Whether you know it or not, = 
use a synchronous motor every day 
. « » your electric clock. 

(Ed. Note: If you have questions or sab- 
jects you would like discussed, write te 
Oliver Berliner at Oberline, Inc., 6411 Hel- 
lywood Bivd.. Hollywood 28, Calif. Enclose 

ped, self-add d envelope for reply.) 
CON LEMPORARY . 
> VOCAL GROUPS 
» ————————————Se 
-@ Trio and Quartette 
> . 
; Specials by the 
exclusive arranger for 
~*~) ” 
eo" The Gaylords 
‘For list and price write 
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+ ANNIS HOUSE 
} 5841 2nd Ave. 
} Detroit 2, Mich. 
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The Devil's 
Advocate 


general along with color pictures 
and detailed descriptions of the 
various birds heard on the record. 

he record, itself, also contains ex- 
planato commentary by A. A. 
Allen. There is even an index in 
| this “soundbook,” and the whole 





By Mason Sargent —— 


Off-Beat Records: For Christmas 
carol giving this year, I'd suggest 
you not miss the Haydn Society’s 
beautifully produced The First 
Christmas in Carols (HSL-150) as 
recorded in Copenhagen. There are 
full texts (illuminated). 

The stubbornly unstereotyped 
repertory of the k Laboratories 
in S ord, Conn., has been fur- 
ther enhanced by 11 new 12-inch 
LPs in the Cook Road Recordings 
series. Emory Cook’s travels (and 
those of his associates) took the 
Cook ipment to, among other 
places, Gloucester to hear sailing 
skippers tell tales of 78 years ago; 
Mississippi blues singer K. C. 
Douglas; the Caribbean for two 
sets, including one by the remark- 
able Haitian drummer, Tiroro; 
Texas and the quasi-jazz pianist 
Red Camp at a late party, and 
even & dance. 

My favorites are an old calliope 

ying circus and showboat tunes 
in addition to carousels wailing old 
m -go-round music (Cook 5010) 
and The Voice of the Sea (5011). 
The latter is the most soothing 
record I know— it’s even better 
than silence after a day of high 
fidelity reviewing, such is the calm 
brought on by waves and distant 
gulls. Several of these sets are du- 
plex recordings, which means the 
can be played on either regular L 
or on binaural machines. 

Songbirds, Too 

While still on the road, there is 
another outdoor recording I recom- 
mend enthusiastically. Called Song- 
birds of America, this is an at- 
tractively packaged 10-inch LP that 
provides absorbing background ma- 


| production is a delight. The col- 
| lection is available from Book Rec- 
ords, Inc., 680 Fifth Ave., New 
| York 19, N. Y., at $4.95. 

| Also associated with the outdoors 
|are the strongly gypsy-influenced 
|Flamenco songs of Spain. West- 
minster has issued its second vol- 
}ume of its valuable Cante Flamenco 
anthology. These recordings in vol- 
| ume two are among the most stark- 
|ly moving Flamenco records I’ve 
|heard in recent years. It’s un- 
fortunate that Westminster, havin 

taken care to assure the musica 
excellence of the material in this 
series, has not spent equal time on 
providing more detailed notes and, 
particularly, texts. They might find 
they’d sell more volumes thereby; 
there are few things more frustrat- 
ing than hearing music of intense 
passion expressed in words that 
you cannot understand. 

Another excellent source for Fla- 
menco (and Latin-American music 
in general) in recent years has 
been the Spanish Music Center, 
1291 Sixth Avenue, New York 19, 
N. Y. I mention the address since 
I expect most small town dealers 
don’t carry the line unless the town 
has a fairly large Spanish-speaking 
population. The SMC catalogue has 
a number of unusually eloquent 
Flamenco recitals, two of which 
(from the first batch of LPs I’ve 
heard), I'd F  amemnony recom- 
mend: Bailes F'lamencos (Flamenco 
dances with Juan Martinez and 
Paco Aguilera—SMC 550) and 
Cante Jondo (with Juan Martinez 
on guitar and Lolo, one of Spain’s 
best known singers of the “deep 
song” of Flamenco—SMC 551). 





|Two other rhythmic Spanish LPs 
|worth hearing are: 
terial on the nature of birds in! Danzas Flamencas 


Jose Greco's 
(Decca DL 


Sauter-Finegan 
Chi Symphony 


Team With 
In Jazz Work 


Chicago—lIf there’s ever going to be a mating of symphonic 
music and jazz, a fellow from Zurich, Switzerland, will not be 





{the man to pull off the coup. ® 


That was the end opinion of 
listeners and performers who en-| 
joyed the unusual opportunity of | 
hearing the entire Sauter-Finegan | 
orchestra sitting in with the Chi-| 
cago Symphony Orchestra under 
Fritz Reiner, Nov. 18, 19, and 20 
at Orchestra Hall. 

Ed Sauter’s and Bill Finegan’s 
crew of 18, who seldom in their 
career have been described as a 
“jazz band,” appeared as soloists 
with the 90-man symphonic orches- 
tra in something called Concerto 
for Symphony Orchestra and Jalz 
Band, by Rolf Liebermann, who! 
first saw the light of day in Zurich | 
one morning in 1909, and hasn’t 
spent any time around Birdland or 
the Blue Note. 

Jazz wize, there’s nothing in this 





9758) and his more elaborate Jose 
Greco Ballet (Decca DL 9757). I 
prefer the first, simpler set of the 
two. 

Finally, this issue, I would like 
to call your attention to a singu- 
larly relaxed singer of al fresco 
Calypso music (Bahamas style)— 
the famed Blind Blake, who is best 
known in the States for having co- 
written J. P. Morgan. The easy- 
riding Blake is accompanied by the 
Royal Victoria Hotel “Calypso” | 
chestra as recorded in Nassau in 
three Art LPs (AL 3, AL 4, and} 
AL 6). The records are available 
through P. O. Box 1338, Nassau, 
the Bahamas. The first is a 12- 
inch LP, and texts are included in|! 
each. Blind Blake is a fine contem- 
porary minnesinger—with a beat. | 




















CLASSICS IN CAPSULE 


Current dise album releases with ratings and once-over-lightly commentary by classic specialixt, Will Leonard. Li's only are 














exercise that John Alden Carpen- 
ter and other daring longhairs of 
the early ’20s didn’t do long ago. 
In 12-tone style, there’s a “jump” 
section which has a modicum of 
individuality, a “blues” which is 
completely vapid, a “boogie-woog- 
ie” which is a bore, and a “mambo” 
finale in which the piece finally 
digs in and rocks. Symphony and 
“jazz band” really got together in 
the home-stretch, breathing life 
into what had been a sterile ex- 
cursion through most of the opus’ 
length. 

Reiner, Sauter, Finegan, and the 


| hundred-odd musicians got together 
| in three rehearsals (which is about 


two more than average) before the 
first nerformance of the concerto, 





‘Porgy And Bess 
To Play LaScala 


New York—Porgy and Bess has 
been selected as the first American 
production to be given at Milan’s 
famed La Scala opera house, where 
the Gershwin-Heyward work will 
be presented the week of Feb. 21. 

orgy and Bess was performed 
in Paris from Sept. 30 to Dec. 4. 
After the Paris engagement, the 
company planned to visit the Near 
and Middle East before reaching 
Milan, with the Italian tour con- 
tinuing until late March. 





and the cleanliness and dispatch of 
their execution showed the earnest- 
ness with which they had ap- 
proached the unusual collaboration. 
Boxoffice for the three concerts 
was terrific, and the sellouts au- 
gured well for the RCA yecording 
upon which the Chicago Symphony 
and the Sauter-Finegan “jazz 
band” were scheduled to get to 

work some time in December. 
—will leonard 
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Peerce, Steber, NBC kkk and even more difficult to believe the production could sound so rich in Dept. E. 547 a 
Paton “ Recording Senaten ay in microgrooves a decade later. This is it—the best 2000 So. Michigan Ave. Chicago 16, Ili. e 
RCA VICTOR LM6025, 2-1 ideli . ite i > 
: ada a C) DANCE BAND ARRANGiNe —[) Harmony Piano, Teacher's Normal Course 
GIORDANO: Andrea Chenier eee @ Tenor Soler is the star in these eight selections, though Tebaldi al ing witar jano, Student's Course 
Renata Tebaldi, Jose Performance | holds up her fab Bn & few coor pene my . snake cna Ee dubhon History & Anatysis of Music Mandolin Public School Mus.—Beginner's | % 
Soler, Radic 1 wkkkk ment is easier on the ear than the opera in its loquacious entirety. @ Cornet—Trumpet—[) Voice Violin Public Schoo! Mus.—Supervisor's 
Arturo Basiic. Recording Protessional Trumpet Ciarinet Advanced Composition 
CETRA AS50169, 12” @ © Double Counterpoint Saxoph Ear Training & Sight Singing & 
VERDI: Arias. Robert Weeds, kkk @ The only beef we have with these interludes from Don Carlo, Falstaff, @ Nome age * 
baritene, with Concert Arts Or- Performance | Rigoletto,, Trovatore, Otello and The Masked Ball is that Brother Weede ca Street. City. State 
ebestra. 4 wikkK knocks himself out on every one, which means there's no change of pace on > & 
P8279, 12”. Recording | two LP sides. That really isn’t a complaint, of course; man sings up & | gy Music exper! 
good operatic storm. Would you like to earn the Bachelor of Music Degree? 
se ereaeaeeeeueepeemetsteseuaenepeaena 
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ss has The best pop instrumental sides received for review in this issue. 
— Jon _Angest—Mambo Je in the ficiLeve Nest (Mercury)....Rapid 
llans ’88’ing is especially effective in Mambo 
where Rosa be wo + ee Blues/Peanut Vendor Tarantella (Coral).... :> lous ie ae Peclling pop nce 
k will Pianist adds a new boogie twist to Vendor. half Po e 
b. 21. M ER i A L B ETS Richard Maltby—Star Dust Mambo/Strictly Instrumental (“X”)..... 
formed Star Dust is a natural follow-up for St. Louis Mambo. 1. Hold My Hand—Don Cornell (Coral/ 
Dec. 4. Nelson Riddle—Vera Cruz/Never Never Land (Cap)..... Another fine | , Vogue) - othe 
it, the reading of Cruz, this one by the talented Riddle’s ork. > Oe 
» Near These are the records received for review which seem most likely to| David Rose—Love Walked In/Fascinating Rhythm (MGM)...Typically | (Philips) 
aching achieve excellent sales because of their broad appeal and the probability; excellent handling of these Gershwin items. | 4 If 1 Give My Heart—Joan Regan (Dee- 
r con that they'll be pushed strenuously by disc jockeys. Frank Weir—The Cuckoo Cries/Starlight Souvenirs (London)..Cuckoo| 5 45) cive My Heare—Dorie Day (Phil 
> ‘ s A | 5. ive My Hear ay 
Don Cornell—No Man is an Island (Coral)........ Cornell is good on| is much like Happy Wanderer and should fly high. ips) 
teh of this plea. | 6. tumble). House—Billie Anthony (Co- 
urnest- Jimmy Durante—Little Poste (Decca)...... Here’s another song on | 2. Nat Cole (Capitol) 
d ap- good will that Durante sells with simplicity. ; | a. Care Mie—David  Whitteld (Decea) 
ration. Fontane Sisters—Hearts of Stone (Dot)...... Corn, really whipped up, COUNTRY & WES TERN Soe & hee 
yncerts aa, ap sae. L Make Y yc fort abl (Co oe 10. —_ Rain, Rain — Frankie Laine 
| ydie Gorme-Steve Lawrence—Make Yourself Comfortable ra (Philips) 
felon Should rake in a lot of the shekels this tune will make. > Themis peg ict bere 
phony Mario Lanza—Sylvia/ Some Day (RCA).. -The usual Lanza theatrics The best country and western sides received for review for this issue. | 13. My Friend—-Frankie Laine (Philips) 
“jazz fare missing, making these both fine sides. Redd Stewart—I Did/Downstream (RCA). .....Redd’s first two sides|** {pnitimay ”” “er —franbie Laine 
get to Richard Maltby—Star Dust Mambo (°X") «+++: Maltby has another as a vocalist are strong. We give the nod to the three-quarter beat. | 15 h-Boom—S tan Freberg (Capitol) 
sake winner in this beat treatment of Stor Dust. : Hank Snow—Let Me Go, Lover/T’ve Forgotten You (RCA) Lover is | 1* : Need Sen Nowa OtGe Cuter CENTS 
ponard Dean Martin-Nat Cole—Long, Long Ago Nag ere While novelty i: cumnn die Gas dames aM Gn anmenetien t ig field 17. Sh-Boom—Crew Cate fierenrs) 
of Martin and Cole way make this a sel ers it’s poorly deme. Ha he Si itty 8 : 4 4 Oto’ aaa e pop feild. | 18. a © Captost e 
Tony Martin—All of You/Vera Cruz (RCA)........ ouble-barrelled| #8nk's slicing may equal or pass the pop version, sales-wise, since| |, jinatss (var Spock to on daget-—Meas 
2 potential. it was originally a country tune. Flip is good country material. Martin (Capitol) 
, HL ae eae Se ES). Vaughn te vlan on} "2D tales ans @ thesis conan of tn STA Pip beral ee een 
— . v nother winn . P - n / — 
wane io-beet Westone ¢ Dot). ner this one needs is exposure — Cooley side. Both will gather their share of spins and box 
rs of eings thee ~ one Heart (Decca)......This could be the | Grandpa Jones—Keep On the Sunny Side, 
ining big one Shaw is looking for. ie a Se ae, Is Gotue to — You oO) devi keds = side finds P, S. 
per- “eat randpa teamed with Ramona for some fine country harmonizing. aie P 
Frank Weir—The Cuckoo Cries (London..Another Happy Wanderer? Flip is another oldie given new sparkle by Grandpa. New York—The musicians-in- 
Don Reno-Red Smiley—Springtime in Heaven/ resicence — a eos 
I’m Building a Mansion in Heaven (King)........ Both sides fine|| Were just as na with the 
VOC A L IS TS country sacreds with Don Reno a standout for his clean, five-string || WY 387% Ws treated on a recent 











The best-sung vocal records received for review in this issue. 
Eileen Barton—Happy Birthday, My Darling/ 
ithout Love (Coral)...... Jarling has a nice lilt to it. 
Ernesto Bonino—Language of Romance/ 
Song of the Barefoot ot Con tessa (RCA)...... Newcomer gives it just 
the touch of accent that Romance needs. 
Don Cornell—No Man Is an Island/All at Once (Coral)...... Island is 








banjo work. 

Country Cats—Hot Strings/Mountain Mambo (King)...... Strings is 
an up-tempo instrumental with guitarist Al Myers showing admira- 
tion for Chet Atkins. The flip: Pfui. 

Rose Maddox—There’s No Right Way to Do Me Wrong/ 

I Wonder If I can Lose the Blues This Way (Col)........ Rose as a 
single could become a serious threat in the c&w field. Her unique 
voice is used to fullest advantage on both sides. 

Gene Autry—Barney, the Bashful Bullfrog/ 

Little Peter Punkin’ Eater (Col)...... Top, intended as a kid disc, 








Si esar NBC-TV show as Jack 
Mabley (Down Beat, Dec. 15). 
Mabley pointed out that Benny 
Goodman’s music was good, 

he roundly criticized the other 
shots of alleged jazz fans “who 
jumped and screamed and rolled 
their eyes in a frenzy of asininity 
that would shame African voo- 
doo dancers.” 


- , “As a matter of fact,” said 
a big blustery thing that Cornell does well. contains enough gimmicks and clever lyrics to win spins for adults. ss £9, 66 
Crew-Cuts—Dance Mr. Snowman Dance/ Flip is another Bimbo, Tweedle-O- Twill etc., etc. cuaiiiinnen aie bere pel he, 
Twinkle Toes (Mercury)........ Two light seasonal numbers with| Rita Faye—J Want Santa Claus for Christmas/ It got ~ bad after a while, 80 
bounce added. There Really Is A Santa Claus (MGM)...... Two kiddy Christmas I had to turn the TV of 
Jimmy Durante—Little People/Pupalina (Decca)........ People is a| songs by a kiddy. The old folks will go for these, too and order the kids to to bed. 
Jesse Rogers—I’m Gonna Love Just Like I Live/ go 


semi-religious tune that Durante does ayy singly well. 
neh, DiVito—When I Think of You/Bob O Cy See Small 
label, but big singing and possibilities in You. 


I Never Knew I Needed You (MGM)...... Philly cowboy proves he 
has the know-how when it comes to waxing Tennessee material. Dise 


Maybe I was a little gruff, but 
I was so ashamed of what they 




















H ” 
Eydie ‘Gorme- teve Lawrence—Make Yourself Comfortable/ should get its share of plays. were doing en that TY show, 
I’ve Gotta Crow (Coral)...... Superior singers and a winning per- 
formance on es ee ger 
Fontane Sisters—Hearts of Stone/Bless Your Heart (Dot)...... Stone 


is in the Jealous Heart type slot. 
Mario Lanza—Sylvia/Some Day (RCA).. 
and not in his usual dramatic style. 
Robert Q. Lewis—Collegiate/Hard Heart Hannah (Coral)...... Comic 
ives the nostalgic ’20’s a rehearing. 
Mason—ZIt Don’t Cost Very Much/ 
Bold Black Knight (Dectéa)...... Spirited material and Jana’s 
esy voice combine well. 





. Lanza does two standards 


THE BEST IN PACKAGED GOODS 














The best albums (LPs and EPs) received for review for this issue. 


ine— When Your Lover Has Gone/ 
t Weekend (Dot)...... Lover is Lorry’s best-ever vocal perform- ; : 
on wax; the moody, lights-out feel of Weekend spells sales. Doris Day-Frank Sinatra—Young at Heart Songs from Doris and Frank’s new film, 
Tobin—Lonesome Road/Hurry Home (MGM)....Louise makes (Columbia Di ‘CUMERRS cieisackinevand Ween et eeeeeesenees and a good collection it is. Miss Day is her 
return to wax most auspicious with this pair of revivals. Till My Love Comes to Me; Ready, Willing, and usual, warming self on the first six titles. 
Torme—AU of You/Spellbound (Coral)...... All is material right | Able; Hold Me in Your Arms; Just One of Those Sinatra, now with Capitol, wasn’t granted 


Things; There’s a Rising Moon; You, My Love; Some- 
-— to — Over Me; One for My Baby (last two by 
inatra). 


down Mel’s alley, and he makes the most of it. 

argaret Whiting—My Own True Love/ 

fy Son, My Son (Cap)......... True Love (Tara’s Theme) is best 
singing from Margaret in a long while. 


permission for this set; Columbia merely 
reissued two sides previousl released and 
recorded some years ago. They still sound 
splendid. 








Georgia Gibbs—The Man That Got Away Miss Gibbs, at her best, is a compelli 
; CRRUUIIN Bil? MUNG 6.06.0 6.004 46 be dieaicetdccseeesedecdic and convincing singer. She’s at her top level 

K | D | SC S The Man That Got Away; I'll Be Seeing You; How in this LP, and should impress a great 
Did He Look?; What’ll I Do?; Baby, Won’t You Please many people who have heard her do only 


Come Home?; After You've Gone; It’s The Talk of the light pop material. This set is well worth 
Town. your perusal. 








The best children’s records received for review for this issue. 

A CHILD’S FIRST RECORD Series: First Toys; First Games; First 
Pets; First Dollis; First Rides; First Birthday; First Christmas. 
Frank Luther, orchestra (Decca 1002-1008), age 5 and under....... 


Neal Hefti—Neal Bae s Singing Instrumentals Hefti has combined some firstrate jazz stu- 
eas Batic ca ngee dsc eendvssbeeecrcs eves dio men and the Ray Charles Choir for some 
One O'Clock sp Mood Indigo; Summit Ridge unique and mostly swinging versions of 




















A very successful series inaugurated with these first seven 45’s de-| Drive; I Can’t Get Started; Woodchopper’s Ball; Begin some of the top-selling instrumentals of 
signed for the pre-school youngster. The music, lyrics, narration, and | the Beguine; Redskin Rhumba; Skyliner. the last two decades. Vocal group is used 
even the jacket cover give a lively sense of participation and fun to both as wordless unit and for doing some 
the most difficult record audience—the three- and four-year-old critic. lyrics. Highlights: Billy Butterfield’s trum- 
Little Smokey, The Runaway Train—Robin Morgan, narrator; Michael t on Started and One O'Clock; clarinetist 
a Stewart, vocal; Peter Steel, music. (Col. J4-196), age 5 and under.. ank D’Amico on Woodch ’3; Boomie 
7 aoe Dogars, of TV's Mama = ante with proper gusto backed Richmond’s tenor on One O’Clock and Wood- 
with apt music and clever sound effects. chopper’s; Jimmy Crawford’s splendid drum- 
- 8s Peter and the Wolf/Billy Goats Gruff—Boris Karloff, narrator (Mer. a rhrs » 
's cury Childcraft EP-C 14); age 5 and under; 6 to es achnaad Karloff 
-| S never less sinister. He talks lisps, and even sings. Good fun. Kay Thompson—Kay Thompson Known more as a dancer and performer 
* The Christmas Tree—Claude Rains, narrator; hem Peretti and orch. (ee PS go) isc ncn peniceccdanddaceaees than for her singing chores, Miss Thomp- 
—_g eee pg hy Mae! ; 4 os teens j A i l-told story for the! 7 Must Have That Man; How Dee ? Is the Soot: son here displays a style and feelin feeling for a 
_. olidays with Rains best wi © FErounds Vows. It’s All Right with Me; I Hadn’t Anyone Till song that could make her a to seller. 
Ee Moonglow; Poor Suzette; Violin; Myrtle. Timing, ¥ —_ knowl Sear he has 
a them all, a Billie Holidayish quality 
:o8 and aterunclation that will win her a lot 
of fans. 
We Sarah Vaughan—The pivine Sarah A couple of standards and some of the 
The best dance band sides ived for review for this issue. (iimourt PO” ih eam Ea ac ee ene Oe een: best of the songs written in the last couple 
Sauter-Finegan—Joe’s Tune/Mobile (RCA)...... Joe’s Tune, written| My Funny Valentine; Dae ag pe It’s Easy to Re- of years make up this one, and though 
by and featuring marimbist,Joe Venuto, is rich, easy, pretty; Mobile| member; Easy Come, Easy Go Lover; My Bne and Sarah at times may be a bit too mannered 
gets vocalizing from Andy Roberts and Anita ‘Darian Only Love; I Still Believe | in You; Come Along with to please those who have followed her for 
George Williams—Tiger Rag Mambo/ Me; And This Is My Beloved. years, the LP is well worth the price of 
from Desiree (Coral)...... Tiger ts perfectly into mambo admission. Remember and Only Love are 
tempo, and Williams’ ork miakes it roar - te particularly persuasive. 
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All jazz records are reviewed by 
** Fair, * Poor. 


by Jack Tracy. Rating: ***** Excellent, 


Nat Hentoff, except those initialed 
Very , kkk Good, 





The Half Dozens; ’'m Glad There 
is You; Stella By Starlight; Tom- 
myhawk; Little Man, You’ve Had 
a Busy Day; Dot's Groovy 

Rating: **** 

Chet’s sextet comprises Bob 
Brookmeyer, Bud Shank (on bari- 
tone) and a rhythm section of Russ 
Freeman, Shelly Manne and Carson 
Smith. Johnny Mandel, Jack Mon- 
trose, and Bill Holman each 
contributed an original and an ar- 
rangement apiece. All three origi- 
nals are tightly constricted and 
thematically shallow. Despite the 
good musicianship on the date, the 
rating would have been‘ lower had 
there not been two particularly 
saving arrangements of standards 
—Montrose’s on Little Man and 
Holman on Glad There Is You. 
Throughout Shank blows well; Ba- 
ker sounds with’ more assurance 
than usual (and is particularly 
good on the two aforementioned 
standards), and Brookmeyer is 
generally excellent. Rhythm sec- 
tion is steady, and Freeman’s solos 
swing freshly. Pacific Jazz, how- 
ever, needs some new or at least 
revivified house writers. (Pacific 
Jazz PJLP-13) 


Big Maybelle 

My Country Man; [ve Got a 

Feelin’; Gabbin’ Blues; Jinny Mule 
Rating: *** 

The rating is an uneasy compro- 
mise between Maybelle’s thunder- 
ously alive blues voice and the 
mediocrity of her material. But it 
seemed long past time that May- 
belle, whose sides are aimed solely 
at the r&b market, be brought to 


Epic were wise, it could widen 
Ma le’s sales continuing her 
on her present kick but also addin: 
a recording schedule whereon she’ 
be backed by good traditional jazz- 
men in ungimmicked blues, either 
standard er original or both. Be- 
cause in Big Maybelle, Epic has 
the most potentially expressive 
blues voice since Bessie Smith. 
(Epic EP EG 7071) 


Chris Connor 

Lush Life; Out of This World; 
Cottage for Sale; How Long Has 
This Been Going On?; Goodbye; 
Stella by Starlight; Gone with the 
Wind; He’s Coming Home 

Rating: **k* 

In a sequel to her first Bethle- 
hem LP (Down Beat, Nov. 3), 
Chris is tastefully backed by the 
Vinnie Burke quartet with the lea- 
der on bass, Art Mardigan on 


Chet Baker ¢ 


the attention of jazz listeners. If 5 


|drums, Joe Cinderella on guitar, 
| Don Burns on accordion, and Ron- 
| nie Ordich doubling on clarinet and 
flute. The choice of songs is excel- 
|lent (especially Billy Strayhorn’s 
| Lush Life), the recording is good, 
and Chris’ warm, full sound and 
moving beat are in well-recorded 
evidence all the way. Yet the rating 
is a reluctant one, because of Chris’ 
persistent troubles with intonation. 
For her own professional pride, 
Chris should certainly start taking 
courses in ear training. This is the 
last rating that will make the usual 
allowance for youthful promise. 
Henceforth Chris gets the veteran 
professional rating, and I hope she 
learns to stay on key. Burt Gold- 
blatt’s cover is one of the best of 
the year. (Bethelehem LP BCP 
1002) 


Erroll Garner 


kiekk There’s a Small Hotel 
kkkk Rosalie 


Erroll and his associates (drum- 
mer Fats Heard and bassist Wyatt 
Ruther) amble through a met el 
witty Hotel whose melodic founda- 
tion is given a brisk shaking up. 
Rosalie is one of the hardest swing- 
ing records of the year. This man 
never stops. (Mercury EP single 
70487X45) 


Stan Getz 


Good but less than the best Getz, 
recorded about two years ago with 
unidentified personnel that could 
contain Horace Silver, Walter Bold- 
en and Joe Calloway on bass. Who- 
ever makes it up, it’s a firmly mov- 
ing. rhythm section. (Royal Roost 

) 


Urbie Green 


Jingle Bells; All I Want for 
Christmas Is My Two Front Teeth; 
White Christmas; Winter Wonder- 
land; I Saw Mommy Kissing Santa 
Claus; Santa Claus is Comin’ to 
Town; The Christmas Song; Ru- 
dolph, the Red-Nosed Reindeer 

Rating *** 

This one is called A Cool Yule- 
tide and the rating is only (let me 
repeat, only) for the excellent mu- 
sicians involved: Urbie, Al Cohn, 
Joe Wilder, Al Epstein (baritone), 
Mundell Lowe, Buddy Weed, Milt 
Hinton, Don Lamond (on four), 
and Jimmie Crawford (on four). 
The innocuous arrangements are 
by Charlie Shirley. 

The solo playing is excellent with 
particular credit due Green (he’s 
heard in extended from on White 
Christmas and The Christmas 





Song), Joe Wilder, and Mundell 
Lowe. It’s too bad, however, that 
some better Christmas songs 
weren’t used than at least four 
of the ones included here, and it’s 
also too bad the writing wasn’t 
more imaginative. Recording is 
first-rate. This is patently a reach- 
ing for the quick seasonal buck, 
and if it’ll help jazz and jazz mu- 
sicians indirectly, fine. But it’s still 
a shame to collect so much talent 
and then utilize so little of its po- 
tential on this sort of undertaking. 
But it may be a good way to start 
weaning some of the kiddies away 
from Jimmy Boyd. (Label “X*” LP 
LXA 3026). 


Al Haig 


Sweet Lorraine; Tea for Two; 
You Go to My Head; You Stepped 
Out of a Dream; Undecided; The 
Man I Love; Woodyn’ You; Stella 
by Starlight; Someone to Watch 
Over Me 

Rating: *** 

A recent recital by Al on which 
he’s backed by bassist Teddy Ko- 
tick, guitarist Benny Weeks and 
drummer Phil Brown. The album 
is not up, however, to the quality 
of the Esoteric LP (Down Beat 
Aug. 25) cut earlier this year. On 
the latter, Al’s invention was fresh- 
er and his accompaniment more apt 
(Brown’s rather average drum- 
ming here is considerably inferior 
to Joe Morello’s sensitive skill on 
the Esoteric set). But Haig ad- 
mirers will like this, particularly 
since there is so little current Haig 
available on record. There are 
some pleasant solos by Weeks, a 
regular member of the Mat Ma- 
thews unit. (Period LP SPL 1104). 


Herbie Harper 


Patty; New York City Ghost; Julie 
Is Her Name; Sanguine; Now Play- 
ing; 6/4 Mambo; Bananera; In- 
dian Summer 

Rating: **** 

Trombonist Harper’s second vol- 
ume alternates between a quartet 
(guitarist Al Hendrickson, bassist 
Harry Babasin, and drummer Roy 
Harte) and a quintet on which the 
above four are joined by the peri- 
ase Bud Shank, doubling on 
aritone and tenor, and — 
Marty Paitch. Paitch and Johnny 
Graas did the arranging, and there 
are originals by Graas and Hen- 
derson (Patty), Graas (6/4 Mam- 
bo), and Paitch (Sanguine). The 
atmospherically exotic but over- 
age ig ee Bananera is 
by Nelson Riddle while the evoca- 
tively lonely Ghost is by Victor 
Young. And Neal Hefti wrote Now 
Playing which sounds earmarked 
for the Basie band. 

Of the originals, the rhythmically 
difficult 6/4 Mambo is of particu- 
lar interest. Some of the other 
lines are of limited thematic in- 
terest, but the program is varied 
and well-balanced. The playing is 
up to Nocturne’s high chamber 
music standards, and of news value 
is the first fairly large-scale ap- 
pearance of Bud Shank on tenor. 
He blows hard with full, less cool 
tone than on alto and a swinging 





beat. The recording, engineered by 





RECORDS 






“JAZZ DANCE” .. . from 
the sound track of the sen- 
sational film now playing at 
the Paris Theatre in New 
York. Featuring the jazz 
greats ... Pee Wee Russel, 
Jimmy McPartland, Pops 
Foster, Jimmy Archey, Wil- 
lie The Li Smith, and 
George Wettling. 


802 
“JAZZ IDIOM” .. . some- 
thing really new in jazz, 


“Progressive Dixieland” fea- 
turing the Dick Sutton 
Sextet. 


@GUAR PRESENTS THE "800" LP & EP JAZZ SERIES 


“JAZZ FROM DOWN 
DER” . . . the first album of 
its kind. Jazz recorded in 
Australia by some of Au- 
stralia’s best known Jazz 
artists, featuring the Bruce 
Clarke Quintet. 


UN- 


Jaguar Records, Inc. . . . 1650 Broadway .. . New York 19, New York 


John Neal, is one of the best of 
the year, and I’ve never heard 
drums (played mostly with brushes 
here) reproduced with so much 
presence, (Nocturne LP NLP 7) 


Elmo Hope, Volume 2 


Crazy; Abdullah; Later for You; 

Low Tide; Maybe So 
Rating: *** 

The second volume for Elmo 
Hope, a vigorous pianist with styl- 
istic resemblances to Bud Powell 
but with a stimulating way of his 
own to explore. His magnificent 
rhythm support here is from Art 
Blakey and Percy Heath, but the 
rating is lowered by two factors: 
the presence of Frank Foster and 
Freeman Lee plus the uniformly 
undistinguished lines of all six 
Hope originals. Foster is a 
tenorman but simply doesn’t yet 
have the kind of conception that 
will sustain him in demanding 
small combo work, and Freeman 
Lee has to overcome a jaggedness 
in tone and conception. Of the two, 
Foster is easily superior if onl 
for the forcefulness of his atta 
and the assurance of his swinging 
beat. (I stand corrected, inciden- 
tally, by Ira Gitler, who points 
out that Foster is much more in- 
debted to Sonny Stitt than to any 
modern overtones of the Hawkins 
tradition as I had previously writ- 
ten.) But neither Frank nor Free- 
man does much in his improvisa- 
tions to counter the routine 
writing. The chief virtues here lie 
in the rhythm section and in Rudy 
Van Gelder’s reproduction thereof. 
(Blue Note LP 5044) 


Anthony Ortega 


Serenade to Sonny; Laura; Cher- 
okee; Lady Bird; Body and Soul; 
Sweet Georgia Brown 

Rating: ** 

This is taped from a broadcast 
over the Norwegian radio complete 
with a Norwegian announcer and 
rhythm section (pianist Einer Iver- 
sen, drummer Karl Otto Hoff, and 
bassist Ivar Borsom). Ortega is 
the former Hampton altoist who 
has recently settled in Norway. 
Balance and fidelity of the record- 
ing are bad; and the rhythm sec- 
tion ig hardly a gasser. Ortega, 
while he has potentiality, has chop- 
py conception with a regrettable 
tendency toward clichés and a 
harsh tone. I liked the sound of 
that Norwegian announcer though. 
(Vantage VLP 2) 


HENKE—THE MAN THEY 





SAID WAS YEARS AWAY 


CONTEMPORARY 


RECORDS 





Oscar Pettiford 


Sextettes The Golden Touch 
Cable Car; Tractitism; Edge of 
Love; Oscar Rides Again 

Rating: **** 

A tasty session on which Oscar 
was joined by Julius Watkins 
(French horn), Charlie Rouse 
(tenor), Duke Jordan (piano) and 
Ron Jefferson (drums). Oscar is 
heard on both bass and cello (si- 
multaneously on Edge of Love). 
Gerry Mulligan is the author of 
the first tune, and Quincy Jones 
wrote the lightly jumping second. 
The others, except for é, are 
by Oscar. Most impressive are the 
French horn-tenor ensemble sound 
the playing of all concerned, an 
the apoeenlly relaxed air of the 
date. Rouse, by the way, has never 
been heard to better advantage on 
records, and Watkins is in excellent 
form, as is the leader, who deserves 
the kind of bookings that would 
allow him to keep a group like 
this together. Recording is good. 
(Bethlehem LP BCP 1003) 


Mel Powell 


Borderline; Makin’ Whoopie; 
What’s New?; Quin and Sonic; If 
Dreams Come True; Cross Your 
Heart; Avalon 

Rating: *** 

Thigamagig; You’re My Thrill; 
Button Up Your Overcoat; Don 
Que-Dee; Bouquet; Ain’t She 
Sweet?; Take Me in Your Arms; 
California, Here I Come 

Rating: 

Two 12-inch sessions by a Mel 
Powell trio. On the first entitled 
Borderline, Mel plays with Paul 
Quinichette and Bobby Donaldson. 
On the second dubbed Thiga ig, 
Mel uses Donaldson again t 
Ruby Braff is in place of Quini- 
chette. The first session is the least 
successful Vanguard jazz set s0 
far. The date is curiously static 
in feel, and not even the usually 
swinging Quinichette breaks free. 
Powell’s originals don’t come off 
as having any organic inner im- 
petus, and his own piano remains 
decidedly dated as far as the jazz 
idiom is concerned, despite the 
notes’ unsupported assertion that 

(Turn to Page 13) 
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Jazz Reviews 


(Jumped from Page 12) 
these sides in both trio sets “are 
for the most part so advanced in 
concept as to make most of the 
self-styled modernists seem like 
atavists.” 


Neither in concept (except for | 
two originals in the Braff set) nor | 


certainly in execution is Powell 
yet an important part of modern 
jazz. He stayed away from jazz all 
during the major 
general conceptual changes of the 
last decade, and no amount of 
grounding in classical composition- 
al skills makes up for the fact 
that Mel, while a clean, technically 
impressive and often brightly 
swinging pianist, is very much a 
jazz anachronism when he starts 
to play “modern.” Since Quini- 
chette, never a major nor an orig- 
inal talent himself, hasn’t the sta- 
ture to pull Powell up, their trio 
sides sink into studied routines. 
There are pleasant moments for 
both on the long What’s New?, and 
Mel’s tribute to Fats Waller on 
Cross Your Heart is good fun, but 
the session didn’t make it, at least 
on the terms set by John Ham- 
mond in the accompanying prose. 

Thigamagig, however, is quite a 
different matter. Here Powell’s two 
originals (Thigamagig and Bou- 
quet) came off beautifully, particu- 
larly the more developed sécond 
one, and Bobby Donaldson ¢ontri- 
buted an exciting, marvelously 
played and dynamically integrated 
mambo, Don Que-Dee. But what 


rhythmic and} 


|brought this second trio date up 
to five-star level was the electrify- 
ing ae of trumpeter Ruby 
| Bra . On all bands Ruby brings 
Powell back into the mainstream of 
| jazz feeling. 

| Mel’s playing becomes no more 
|modern thereby (except again in 
|his two originals, and there the 
modernity is more of the formal 
classical, rather than of the jazz 
| variety), but Mel is fired by Ruby 


|into the kind of playing that is 


just good, alive jazz, independent 
of time labels. And the capable 
Donaldson, who drummed well on 
the Quinichette set, is also set free 
by Ruby on the second set. As for 
Donaldson’s ability, incidentally 
listen to his brilliantly shaded 
background work in the fairly com- 
plex opening and closing measures 
of Bouquet. And for the difference 
Braff makes in Powell, listen to the 
difference in Mel’s ballad approach 
\between What’s New? and the much 
|more flowing You’re My Thrill and 
especially, in the middle and up- 
tempo bands. Mel is always good, 
but Ruby made him better than 
that this time. But not even Ruby 
made him a member of the jazz 
vanguard. (Vanguard 12-inch LPs 
VRS 8051, 8052) 

| 

| 


Bobby Scott 

| Pee Wee; Phil’s Mood; Moon- 
|beauxs Tenderly; Ode to Monk; 
'Polka Dots and Moonbeams; Gone 
|with the Wind; Lullaby of Bird- 
|tand Rating: tick 

| An impressive first LP by 17- 
| year-old Bobby Scott, who has had 
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classical training and recent jazz 
experience with Tony Scott and 
most recently, Gene Krupa. His 
two highly capable cohorts here are 
also under 20 — bassist Whitey 
Mitchell (brother of Red) and 
drummer Will Bradley Jr. (son of 
trombonist Will Bradley). Whitey 
recently joined Krupa on some 
club dates along with Bobby Scott, 
and Bradley Jr. has been playing 
with Tony Scott. Of the tunes 
played, four are Bobby Scott origi- 
nals. Their lines are alive and 
show considerable Scott potential 
as a writer. 

As a pianist, Scott also indicates 
the prowess to make a major fu- 
ture for himself in jazz. Ira Gitler 
points out in his well-done pro- 
gram notes that among Scott’s 
main influences have been Bud 
Powell, Thelonious Monk, and Milt 
Jackson, and Bobby has a lot of 
the fire that the names of all three 
connote. He would do well to avoid, 
however, cornily pretentious end- 
ings like the one on Polka Dots. 
That flaw aside, this LP can bear 
many rewarding rehearings. Even 
the so familiar Tenderly is fairly 
freshly approached, and Lullaby 
benefits from Scott’s Vege d 
contrapuntal touches. All in all, 
it’s quite a debut! (Bethelehem 
LP BCP 1004) 


Bud Shank 


Wailing Vessel; Baby’s Birthday 
Party; You Don’t Know What Love 
Is; Sing Something Simple; Valve 
in Head; Cool Fool; Little Girl 
Blue; Mobile 

Rating: *** 

This is a disappointment in 
terms of the talent involved and the 
po missed, Bud is joined 

ere by three trombones (Bob En- 
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,often so that there is just guitar, 
‘bass, and drums behind his solos. 


evoldsen, Stu Williamson and May- 
nard Ferguson) with Claude Wil- 
liamson, Joe Mondragon, and 
Shelly Manne laying down a good 
beat. The arrangements are by Bob 
Cooper, with three of the originals 
also his. The instrumentation al- 
lows for some interesting play on 
sonorities (most effective on the 
ballads, especially You Don’t Know 
What Love Is), but there are lumps 
in the pudding. 

Cooper’s original lines are run- 
of-the-mill and I can’t imagine any 
combo rushing to put them in their 
book. Nor, for that matter, can I 
imagine most listeners eager to 
hear them again or even able to 
remember them. The other originals 
are no less unintriguing. Shank, 
though he blows well and swinging- 
ly enough, is not at his best. Fur- 
+ the though Cooper’s arrange- 
ments as such are competent 
enough, they could have been even 
more inventive with three trom- 
bone lines to work with as well as 
the altos. Competition is too keen 
these days for this to get by with 
more than a three. (Pacific Jazz 
PJLP 14) 


Artie Shaw 


Too Marvelous for Words; Yes- 
terdays; Supposin’; September 
Song; Rough Ridin’; My Funny 
Valentine; Dancing on the Ceiling 

Rating: **** 


This one’s a surprise. In contrast 
to the rather dull previous Shaw 
LPs on Clef, this one swings 
throughout and features, besides, 
some of the best Shaw jazz clari- 
net on records. There is brilliant 
work by bassist Tommy Potter and 
pianist Hank Jones, with almost 
equally fine playing by guitarist 
Joe Puma and steady drums from 
Irv Kluger. Effective is the Shaw 
device of having the piano fall out 


Shaw is fine as always on ballads, 
but this time is also consistently 
interesting on up-tempos. 

There are some less beguiling 
moments: the occasionally tired en- 
semble figures; the too long Rough 
Riding, and Shaw’s penchant for 
corny codas. But all in all, this 
one’s worth considering. (Clef 12” 
LP MG C-630) 


George Shearing 
kkk Undecided 
kkk Adieu 
First tune is taken at a tem 

somewhat faster than is usual for 
the Shearing unit whose personnel 
here comprises Jean Thielemans, 
Al McKibbon, Cal Tjader, and Bill 
Clark. The treatment is enlivened 


DICK COLLINS 


featured on 


TJADER PLAYS MAMBO 
FANTASY 3-18 LP 








by brief, life-giving contributions 
by Thielemans playing jazz har- 
monica. Also on display are some 
high-speed, precision bits by Shear- 
ing and Tjader, but the over-all ar- 
rangement and the ensemble pas- 
sages are tightly inhibiting. Other 
side is not jazz and gets its rat- 
ing as a pleasant new pop ballad 
written by Shearing and Bill Heg- 
ner with a skilled vocal reading 
by the Ray Charles singers. Heg- 
ner’s lyrics are quite ordinary, but 
that’s a major asset these days. 
(MGM EP K11876) 


Johnny Smith 


kkk Easy to Love 
kkk Sophisticated Lady 

Recorded about six months ago, 
Johnny’s high quality rhythm sec- 
tion was composed of Don Lamond, 
Arnold Fishkin, and Perry Lopez 
on rhythm guitar. I happen to find 
Smith dull, but I can’t put down 
his basic musicianship, hence the 
rating. But compare him to Bill 
De Arango, reviewed elsewhere in 
this issue or to Perry Lopez when 
Perry takes one of his infrequent 
solos when the two play night 
clubs together. Lady is taken at a 
gentle tempo while Love is up. 
(Royal Roost 594) 


The Cool Britons 


Quick Return; Crystals; ’'m Put- 
ting All My Eggs in One Basket; 
Jazz Club U.S.A.; Nom De Plume; 
Epigram 

Rating: *** 

Mike Nevard of the Melody 
Maker assembled what he terms 
“the geven best jazzmen in Britain” 
for this date. The seven are Al- 
bert Hall, trumpet; er John I 
(Johnny Dankworth), alto; Don 
Rendell, tenor; Harry Klein, bari- 
tone; Ralph  Dollimore, iano, 
Johnny Hawksworth, bass; David 
Murray, Allan Ganley, drums. 
all fairness to British jazz, may 
I ask where Dill Jones, Jimmy 
Deuchar, Tommy Whittle, and Joe 
Harriott were when these “seven 
best” were assembled? 

Anyway, the results are leas 
than distinguished. The rhythm 
section, to begin with, is one of 
the least swinging on recent rec- 
ords, and Mr. Hawksworth, while 
possessed of a good (and loud) 
sound, is hardly “the greatest bass 
player anywhere” as the notes 
chauvinistically proclaim. The 
horns are alse disappointing. Hall 
has barely enough control of tone 
and technique to merit being 
called a jazz professional by Amer- 
ican standards, and his conception, 
like that of his colleagues, is far 
from freshly individual. Dank- 
worth is undeniably professional 
and skilled but is quite a distance 
from the stature of Bird or any 
of the top younger American alto 
second liners. Klein has a real jazz 
sound (though sometimes too 
rough) and feel, but his concep- 
tion is weak. Rendell comes off 


best in beat and sound, but he, too, 
(Turn to Page 14) 
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plays nothing of particular dis- 
tinction conceptually. 

The session is clearly recorded 
but it’s rather shrill in sound and 
the drums are overbalanced. The 
notes also err in stating that this 
is Rendell’s introduction to Ameri- 
ean audiences. He’s been heard on 


three previous LPs, one on Blue} 


Note and two on Discovery. (Blue 
Note BLP 5052) 


Phil Woods 


Pot Pie; Open Door; 
Robin; Mad About the Boy 
Rating: **** 


Bobbin’ 


Credit is again due Bob Wein-| 


stock of New Jazz and Prestige for 
recording worthwhile new jazz 


talent like the men to be heard) 
here—and for giving them the| 
space and freedom to have their | 


say. Altoist Woods made his rec- 
ord debut on the recent Jimmy 
Raney New Jazz LP (Down Beat, 


Nov. 17). Trumpeter Jon Eardley, | 


currently with Gerry Mulligan, 
makes his first appearance on rec- 
ords here as do pianist George 
Syran and drummer Nick Stabu- 
las. Bassist Teddy Kotick is the 
one jazz veteran on the date, as 
he’s recorded and worked with 
Bird, Stan Getz, and _ several 
others. Woods is 22, and the rest 
are in their early or middle 20s. 
Woods and Eardley play with a 
great deal of heart. They swing, 
and their harmonic approach is 
very much in the modern idiom. 
Both can certainly become import- 
ant jazz figures. Kotick has already 
proved his brilliance, and Stabulas 
and Syran also show marked abil- 
ity here. The three originals have 
lines. All three are weak, 
jowever, in the development and 
construction of those lines, 
writing aside, the blowing through- 
out is a ball. Mad About the | 
is one of the better jazz ball 
performances of recent months, 
with Woods and Eardley playing 
with sensitively moving 
Ira Gitler says in the notes, 
Woods, Stabulas and Syran can 
make a living these days only by 
playing in a strip joint in Green- 
wich Village. The current boom in 
jazz record sales is all well and 
good, but there are still not enough 
places where young (and older) 
jazz talent can be heard on regu- 
lar enough basis so that they can 
live with at least the minimal 
security a mailman or a butcher 
gets. is LP is highly recom- 
mended. (New Jazz NJLP 1104) 
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PERSPECTIVES 


By Ralph J. Gleason 


San Francisco—The jazz concert season, as far as national 
tours reaching the west coast was concerned, ended in No- 
vember with the Duke Ellington package featuring Dave} 











| Brubeck, Gerry Mulligan, and Stan® A 
| Getz. It was one of the most en-|@ modern jazz small group of the| 
|joyable concerts in recent years in| Gerry Mulligan type, which is fine. | 


to me that the elegance of Duke’s 
manners, the glorious sound of the 
band, and the major league mu- 
sicianship of its members could 
only make them new friends from, 
of all places, the modern jazz cult. 

I think the whole thing was 
handled very smartly by Duke and 
it will benefit him considerably. At 


U-1, Decca Pushing 
Album From Paris 


New York — Universal-Interna- 
| tional and Decca Records are join- 
ing forces again to promote the 


but, | 


er. As | 


many respects, and it seemed to 
point out a lot of things and raise 
a few questions that bear examin- 
ing. 

To begin with, this sort of show | 
does not fit well in houses like the 
San Francisco Civic auditorium | 
which are designed for conventions 
and can accommodate upwards of 
7,000 persons. 

The delicacy of the small groups} 
and the exquisite dynamics of the 
Ellington band are lost in such a 
place. On the other hand, at a hall 
designed for music, such as the! 
Berkeley Community theater, where 
every note can be heard, the situa- 
tion is quite different. 





Makes Suggestion 

If there are to be such concerts | 
as this in the future, and I fer-| 
|vently hope there will be, may I 
|make a suggestion? 

Reduce the talent nut of a show 
llike this by presenting only one 
or possibly two of the small groups 
with the large orchestra. As con- 
stituted, the program, neatly di-| 
vided into half for small combos! 
jand half for Ellington, easily could 
jhave dispensed with one of the) 
jomen groups—they are too much | 
}on a level to provide a strong) 
|opening half. 

The disappointment of this show} 
| to me was Stan Getz and I say this | 
|while still considering him the 
| standard against which all other 


| 





|tenor saxes are to be judged, the! - 


| greatest tenor player today. 
Individuality Gone 

In the group with trombonist Bob 
Brookmeyer, despite its musical in- 
terest and the charming composi- 
tions by Brookmeyer and Al Cohn, 
Stan has lost his individuality. Not 
once either in San Francisco or | 
Berkeley did I hear the Getz sound 


| that made him famous. It’s absence | 
| Was regrettable, and it easily could | 
| have been avoided by a bit of Moon- | 
| light in Vermont, for instance. 
Stan seems to be leaning heavily | 
on Brookmeyer and to be —s 
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But let’s not lose the sound that 
changed a thousand tenor men. 

The biggest surprise to me was 
the audience reaction to Ellington. 
Duke stopped the show from the 
standpoint of sheer class. He could 
give lessons to the rest of them in 
deportment on a concert stage. Jazz 
has won the battle of the funny 
hats, and it’s time the modernaires 
realize this and begin to learn 
stage presence to go with the dig- 
nity they profess and which is de- 
manded of them by the concert 
stage. 

Never Heard Duke 
On this show, Duke appeared be- 





|fore many persons who never had | 


heard him in person. I was amazed | 
by the number of young modern | 
jazz fans in the audience who com- | 
mented on this. 

I think it was the best possible 
thing that could happen to Duke to 
have appeared before this crowd. 
And the setting was perfect. 

Of course, it is always possible 
that what I hear of Ellington here 
is something he saves only for! 
northern California, but it seemed | 





| 
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the very least, the first national|soundtrack album of So This Is 
tour of the top modern jazz groups | Paris, the film with Tony Curtis, 
was under his auspices. | Gloria DeHaven, Gene Nelson, Cor- 
age nen and ie Gilbert. , 
° | e pattern of the promotiona 
Hormel Trial Jan. & | campaign is expected to follow that 
Holly wood—Geordie Hormel,|of The Glenn Miller Story, one of 
meat-packing firm heir arrested|the most successful albums in Dec- 
here recently on a marijuana pos-|ca history and the biggest grossing 
session charge while appearing) film in the history of Universal. 
with his trio at a Beverly Hills}; The album will have eight of the 
night spot, pleaded not guilty when|picture’s songs sung by Curtis, 
he pad wen | in court for arraign-| Miss DeHaven, Nelson, and Gilbert. 
ment. Trial is set for Jan. 4. 
mel is at liber 
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= The Blindfold Test 


(Trademark Reg. U.S. Pat. Off.) 


Benny Disappointed By 
Stan, Duke, Count Disc 


By Leonard Feather 


As befits a star who made an 
unprecedented artistic and finan-, 
cial killing in the jazz world, Benny 
Goodman has been playing when 
he feels inclined, and otherwise | 
living the pleasant life of a semi- 
retired country gentleman in re- 
cent years. 

However, while fishing and other 
rural avocations have occupied 
much of his time, he has lost 
neither his interest nor his discern- 
ment in judging the passing mu- 
sical scene. 

BG herewith offers his reactions 
to a variety of recent releases. He 
was given no information about 
the records, either before or during 
the test. 











The Records 


Benny Goodman 


1. Les Brown. One O'Clock Jump 
(Coral). Ronny Lang, alto; Dave 
Pell, tenor; Ray — trombone; | 

. . Arr. Skip | 
a a ee See P| Is that a new record? I don’t 


nated | know who it is. I can only guess 
That was Les Brown, wasn’t it. | ; ‘ - . 
Did you think I was going to say | hip ee Artie Shaw, | and 
Count Basie? I’ve heard the record | 2 et ae hme playing guitar? 
on the air—very nice record. The | that "it’s "Arti he and Tal Far. 
alto player is very good; all the|) ang nt ogg thee cog 
solos are pretty nice. A different-| )) 0 aybe his group; an 
style One O'Clock Jump, isn’t it?|\’ o'd be playing piano—that would 
To me it is, anyway. They always a jones, if it’s Artie’s group. 
sound different than the original; b. - # Nice a poy 
I don’t know why, but it’s strange. | #20Ut all. Nice solos. I don't thin 
? it’s one of his best records by any 


_ Does it swing? Well, yes, I guess | means. I think it’s only fair, as an 
it does—it sounds pretty good. Nice| over-all record. Just fair. Is that 
arrangement; I’d say it is a good! Artie Shaw? 
rendition of that tune. That’s Sims| 
on trombone, isn’t it? And the alto | 3. Count Basie. Softly With Feeling 
layer, what’s his name—Ronny| (Clef). Arr. Neal Hefti. 
I don’t know who that is, and 


2. Artie Shaw's Gramercy Five. Au- 
tumn Leaves (Clef). Tal Farlow, 
guitar; Hank Jones, piano. 





ang? He’s excellent, that kid. | 


very good player. Good tenor play-/| I’d rather not talk about it. 
er, too. I think this is a pretty | (L.F.: All right, I’ll play you some- 
good record. Three stars. thing else by the same band.) 





|again I may be wrong. But it’s a} 
‘nice arrangement. Nice solos and a 





4. Count Basie. Peace Pipe (Clef). 

Arr. Ernie Wilkins. 

Don’t tell me it’s Count Basie! 
Well, it is a bad technical record- 
ing, I think. And I don’t know who 
the band is. I haven’t got anything 
to say about it. I don’t think it’s 
very good. If it’s Basie, that just 
doesn’t sound like the Basie band 
I heard—there must be something | 
wrong with something someplace, | 
because it isn’t the type of thing I 
heard him play, and it doesn’t 
sound the way the band plays! 

So I think it’s unfortunate, ’cause 
that’s the kind of record that} 
doesn’t do any justice to the band 
whatsoever. I know it’s a great 
band, so I can’t go by that record. 


5. Lennie Niehaus. | Remember You 
(Contemporary). 
Well, that’s a nice record. It) 
sounds like Lee Konitz, but then| 


very nice record. Very nice. Yes, 
I’ll give it four stars. 


6. Stan Kenton. Sweets (Capitol). 
Buddy Childers, trumpet; Milton 
Gold, trombone. Comp. Bill Russo. 
I don’t know whose band that is. 

It starts off kind of nice, and then 

it gets lost the last couple of cho- 

ruses. I haven’t the slightest idea 
who that is. 

Some of the solos are good. The 
first trumpet solo is pretty good. 

I thought it got kind of shaky in 

spots there. To me, anyway. The 

trombone player sounds kind of | 
amusing, I'll put it that way. Mar-| 
cheta, Marcheta, is that what he’s 
playing? Well, it’s just fair. Who 
is it? | 








| 
7. Lionel Hampton Quintet. On the| 

Sunny Side of the Street. (Clef). | 

Buddy De Franco, clarinet; Oscar | 

Peterson, piano. 

That could be Lionel Hampton 
on the vibraphone, and Buddy De 
Franco. Those are the only two 
people I probably recognize, and I 
don’t think that’s up to their stuff 
by any means. I’ve heard them 
play much better than that. 

No, for that tune I don’t like 
that particular version or arrange- 
ment. I don’t know who that was| 
on piano—it was fair. Who was 








Comparisons 


New York—A young record- 
ing executive for a major com- 
pany was expressing the hope 
the other night that he could 
sign Count Basie for his label. 
At the table was a jazzwise vet- 
eran of the music business who 
remained more than skeptical. 
“Using comparisons,” the older 
man observed, “you’d have a 
better chance of bringing Glenn 
Miller back.” Count Basie re- 
cords for Norman Granz. 














| be. It’s blatant... 


that, Peterson? . . . No, of course 
it isn’t. I guess about two stars 
for that. 


8. Duke Ellington. Stomping at the 
Savoy (Capitol). Jimmy Hamil- 
ton, clarinet; Clark Terry, trum- 
pet; Harry Carney, baritone. 
Well, it’s Duke Ellington, and I 

must say it’s not one of my favorite 

records of his at all. I still think 
it’s a pretty good tune, or maybe 

I’m wrong about that! 

But I did like the clarinet play- 
er—that kid is good—awfully ‘ 
Jimmy Hamilton, isn’t it? The bari- 
tone was good, too, but... I don’t 
like Duke playing this kind of stuff, 
but he’s a great favorite of mine. 
I must say I think a lot of this is 
due to the recording, too. It must 
isn’t it? I don’t 
like this record. One star. 


9. Sam Most Quartet. The Night We 
Called It a Day (Debut). 


That’s Buddy De Franco, I gath- 


er, and it’s kind of a nice arrange- 


ment. Nice tune, very nicely played. 
Three stars. 


10. Dave Brubeck. Rondo (Fantasy). 
Comp. Brubeck. 

I should know this. I don’t know 
who it is, but I'll take a guess. I 
know it’s a jazz group playing it, 
and it sounds a little bit like Mil- 
haud, I guess. Sounds a little bit 
like Scaramouche by Milhaud. I 
don’t think it should be given a 
rating. 

The performance isn’t first class; 








Epic Plans Big 
Jazz Schedule 


New York—Epic Records, the 
Columbia subsidiary which recently 
celebrated its first birthday, has 
stepped up its jazz plans. Vocalist 
Jimmy Rushing, longtime blues 
singer with Count Basie, has been 
signed to a contract and will re- 
cord with Big Maybelle, Epic’s 
booming-voiced blues singer. Also 
in the planning stage is a possible 
album with one side devoted to 
trombonist Will Bradley Sr. and 
the other to his son, jazz drummer 
Will Bradley Jr. 

In February, Epic will release 
an Epic in Jazz series. The follow- 
ing albums on and will 
lead the list: Bunny Berigan Mem- 
orial Album; Lester Young with 
Basie; Tribute to Bobby Hackett; 
Johnny Hodges Plays the Blues; 
and Duke Ellington Sidemen (Rex 
Stewart, Barney Bigard, Johnny 
Hodges, and Cootie Williams). Also 
to be included is Swinging Down 
Se ee with Will Bradley’s old 

and. 





very good. I think that’s the sort 
of thing that should be done by 
amateur groups. For fun. I don’t 
think it should be put out on a 
commercial record. On the other 
hand I won’t criticize it because 
I think it’s a endeavor. If 
you’re going to compete with the 
Boston orchestra, with first-class 
classical musicians, “longhair mu- 
sicians,” playing this stuff, then 
that’s bad. 


Afterthoughts by Benny 


Well, I think the Basie band, if 
they’re recorded the way they 
ought to be, has to sound eat. 
Some of Peterson’s records I like— 
I certainly like his small group. 
They’re terrific. 

I don’t know that I’ve heard any- 
thing much lately, aside from that. 
A record that I thought was won- 
derful was Ted Heath’s Palladium 
concert. I thought they were ter- 
rific records. I thought that was 
one of the best jazz records around, 


not by any means. I don’t think it’s| didn’t you? 
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C&W Deejay Parley Supports 
Action To Combat Blue Lyrics 


By NELSON KING 
Cincinnati— Grand Old Opry’s 29th birthday party in 


Nashville, Tenn., is over, but 


the third annual disc jockey 


festival in its honor accomplished some things that should 





have a lasting effect on the rec-@ ~ 


ord industry in general, and the 
country-western record business in 
particular. Most of these accom- 
plishments came about in discus- 
sion sessions. 

The Country Music Dise Jockey | 
association started the ball rolling 
with a general membership meeting 
that lasted through Nov. 18, a 
Thursday, and which was marked 
by a vigorous denunciation of the 
trend toward objectionable lyrics. 

The membership agreed whole- 
heartedly that if such lyrics in 
country and western music con- 
tinue, the organization will go all- 
out to Pa the airing of such 
material. The members also rati- 
f the association’s bylaws. Reg- 
istration this year doubled the 
organization’s membership. Next 

ear’s meeting is scheduled to be 
eld in Nashville again at the same 
time as this year’s. 


Official Start 
_ The official start of WSM’s shin- 
dig got off to a bright start Fri- 
day. Dave Garroway’s morning To- 
day television show out of New 
York Cit featured pickups of the 
opening day direct from Nashville. 
innie Pearl acted as mistress of 
ceremonies, and some of WSM’s 
talent participated in the show. 
The first panel started in the 
morning in WSM’s auditorium. 
Visiting record industry executives 
were introduced, and awards were 
made to writers, entertainers, and 
dise jockeys. Close to 90 per cent 
of the discussion time at the after- 
noon 4 poy was devoted to 45-rpm 
reco: as against —— discs. 
No punches were pulled during 
two-hour discussion, for those 
participating were about equally 
divided as to the merits of the two 
speeds for broadcast use. 


Wives Entertained 





While the jockeys were busy with 
their discussions, WSM had things | 





Town And 
Country Music 


WH By Bea Terry 
Hollywood—Ginny Wright, Ab- 
bott recording artist, has moved 
from Shreveport to Los Angeles. 
She is appearing on the Country 
Hoedown shows originating from 
El Monte Legion Stadium. Shar- 
ing billing are Wayne Raney, 
T. Texas Tyler and Jolly Joe 
Nixon (KXLA deejay) and his 
band .. . Johnny Bond represented 
the Town Hall Party gang at the 
deejay convention in Nashville. He 
planed to Nashville with Gene 
Autry for a Grand Ole Opry ap- 
pearance. Sharing the flight with 
Bond and Autry were Rex Allen 
and publisher Charlie Adams. 
Congratulations to Fabor Robi- 
son for his new publication of news 
about his Abbott and Fabor record- 
ing artists, which is edited by his 
assistant, Del Roy. Just one ex- 














well-planned for their wives. A 
bus tour took them to the homes of 
many of the top artists living in 
Nashville. A lunchtime stop was 
made at the Roy Acuffs, where 
Mrs. Acuff prepared lunch for the 
entire entourage. 

On Friday afternoon, the women 
were entertained in the home of 
Gov. and Mrs. Frank Clements, 
who are country music fans. One 
of the highlights of the afternoon 
with the state’s chief executive was 
the appearance of Stuart Hamblen, 
who sang for the party. 

After attending Gene Autry’s 
luncheon and WSM’s buffet Satur- 
day afternoon, everyone trekked to 
the anniversary performance of 


Grand Old Opry. Backstage was a | 


bedlam, but onstage the show went 
off without a hitch. 
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coast to coast February 10. Subscribe today— 
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Hank Snow A Big 
Meadowbrook Hit 


New York—Hank Snow, the first 
country & western star to ap 
at Frank Dailey’s Meadowbrook on 
Nov. 8 in a new Monday night se- 
ries, was also the first c&w artist 
to demonstrate an overwhelming 
popularity in the suburban New 
York area. 

The Meadowbrook turned away 
8,000 youngsters and their parents, 
rossed $8,000, and announced that 
ow had outsold the previous 
Johnnie Ray and Frankie Laine 
dates. ; 

Booked to follow Snow in the 
c&w series are Faron Young on 
Dec. 6 and Webb Pierce for a Mon- 
day in January. 








ample of why Robison won Down 
Beat’s poll for best record promo- 
tion. Del Roy, formerly a dise jock- 
ey, record distributor and later 
with a music publishing firm, is 
well qualified for his present posi- 
tion, which he is doing so well. 
Cottonseed Clark and his Hoff- 


|ner sponsored by the Country Mu- 





man Hayride gang have moved 
from KPIX in San Francisco to} 
KOVR in Stockton, Calif. Show al-| 
so changed nights and is now | 
viewed on Fridays rather than 
Thursdays . . . Hank Thompson, 
|the Brazos Valley Boys, and Billy 
Gray have a 10-day tour of _one- 
|niters lined up in Florida. Dates 
|start following an appearance in 
New Orleans Jan. 6 after the re- 
turn of the group from California 
... Rex Allen rides in the annual 
Tournament of Roses Parade on 
New Year’s day. This will be his 
sixth consecutive year to lead the 
parade . .. After spending eight 
weeks on a tour of one-niters in 
Texas and Oklahoma, Gene O’Quin 
has returned to California and 
Cliffie Stone’s Hometown Jamboree 
radio and TV shows. O’Quin has 
been a member of Stone’s group 
for five years .. . This reporter’s 
address is PO Box 2367, Holly- 
wood, 28. Would like to hear from 
artists, managers, publicists, and 
deejays. 

Jim Reeves joins a group of oth- 
ér celebrities for a tour in Europe 
through the Christmas holidays to 








entertain troups in our armed 
forces. Hollywood stars set to go| 








Yarshuille Yotes 


By BILL MORGAN 
The second annual dise jockey convention is over, and it 
turned out to be the best yet with the promise of even greater 
ones to come. Attendance was estimated at over 1,000 per- 





sons from all walks of the music® 


industry, all concerned with but 
one thought, to further country | 
music. I won’t try to mention all| 
the names of those artists there, | 
because there were many top art-| 
ists and also hundreds of lesser-| 
known ones who all are an integral | 
part of our type of music. Many | 
things were accomplished at the | 
various meetings and dinners, and | 
we should like to tell you about| 
some of them in case you were un-| 
able to attend. 

Festivities started with a din- 


sic Dise Jockey association. After 
the dinner all, or mostly all, the 
stars who were there put on three 
hours of continuous entertainment. 
The next two days were followed 
with dinners and cocktail parties | 
sponsored by various publishers | 
and, of course, WSM. In Studio C 
of WSM all the publishers and 
magazines handed out awards to 
the various artists and songwriters. 

Later the whole group was feted 
by WSM’s Grand Ole Opry at the | 
historic Ryman auditorium. Webb 
Pierce, Carl Smith, and Hank 
Snow handled the Prince Albert} 
NBC portion with their guest be- 
ing Gene Autry. Festivities ended 
with a cocktail party by Capitol} 
records at the Andrew Jackson ho- | 
tel immediately after the Gra 
Ole oe show. Many things were 
discus. and many others accom- 
plished as the end came to a won- 
derful get-together of a bunch of 
wonderful people. Personally, we’re 
looking forward to an even greater 
get-together next year and sincere- 
ly hope you'll be able to attend 
and help promote the music we all | 
love best. 





Billy Walker has left KWTO,|... 


Springfield, Mo., and plans call for 
him to return to the Louisiana 
Hayride ... Mac Wiseman started 
a 13-week TV show recently on 
WMAR-TV, Baltimore. Mac will 
star in, and emcee, a half-hour 
show from the Coliseum . . . Gene 
Roe, Country Song Roundup, has 





nd\sett, KWDM, Des 





Top Tunes 


C&W 


1. Webb Pierce—More and More 


(Decca) 

2. Hank Snow—I Don’t Hurt Any 
More (RCA) 

3. Wells-Foley—One by One (Dec- 
ca) 

4. Faron Young—If You Ain't 
Lovin’ (Cap) 

5. Hank Thompson — New Green 
Light (Cap) 

Most Promising 

1. Carl Smith—Loose Talk (Col) 

2. Johnny & Jimmy—I/ You Don’t, 
Somebody Else Will (Chess) 

3. Hank Snow — The Next Voice 

4. 











You Hear (RCA) 
Porter Wagoner — Company’s 
Comin’ (RCA) 

5. Marty Robbins—As Time Goes 
By (Col) 
Disc jockeys reporting this issue 


love Randy Blake, WJJD, Chicago; 


Dal Stallard, KCMO, Kansas City, 
Mo.; Jim Atkins, WBRC, Birming- 
ham, Ala.; Mack Sanders, KFBI, 
Wichita, Kan.; Glenn Stutzman, 
KYOU, Greeley, Colo.; Ralph Bas- 
Moines, Iowa; 
Jack Gale, WTMA, leston, 
S. C.; Tom Edwards, WERE, Cleve- 
land; Happy Izon, WORZ, Orlando, 
Fla.; Sammy Lillibridge, KFRO, 
Longview, Texas; Chuck Neer, 
WIAM, Williamston, N. C.; Sonny 
Houston, WORC, Worcester, Mass. ; 
Jim Wilson, WHOO, Orlando, Fla. 





moved from Detroit to Nashville 
Lee Bonds, WGWD, Gadsden 
Ala., has switched from Capitol 
to Decca with his first release out 
now, Dance Floor Waltz and Home- 
coming. Lee stars on Midnight 
Jamboree, broadcast every Satur- 
day night from 8 to 12. Newest 
addition on the show is MGM's 
Little Rita Faye. 
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Structlg Ad DAA 
(Jumped from Page 7) 
Dixielanders at the Bayou, joined 
the Charlie Ventura quartet ... 
Woody Herman made a hasty re- 
turn to Club Kavakos for a one- 
niter on Nov. 29. This time the 
Erroll Garner trio was co-featured, 
and the SROs were out early. 
—joe quinn and tex gathings 
* . 7 

PITTSBURGH: The fabulously 
fleet Alex Kallao, with drummer 
Ray Mosca and bassist Bill Pem- 
berton providing swinging backing, 
played a two-week engagement at 
the Midway. They were followed 
by the Du-Droppers . . . Spike 
Jones played a three-day engage- 
ment at Syria Mosque for the bene- 
fit of Shrine charities . . . Bill Ken- 
ny packed them in at the Copa. 
The excellent Beachcombers quar- 
tet followed him. 

Flo Cassinelli’s “Deuces Wild” 
combo at the Bali Kea for an in- 
definite engagement . . . Luis Mor- 
ales, bandleader at the Carnival 
lounge for many years, died... 
Rege Cordic, KDKA deejay-comic, 
recorded a gag interview with Les 
Paul via long-distance phone, the 









| spot. 


theme of which was that Cordic 
knew a musician who claimed to 
be “one of the 30 guitar players 
who worked on Les’s records.” 
Very hilarious. —charles sords 
* . 7 

TORONTO: The jazz policy died 
swiftly at the Metropole hotel. 
Based on appearances of name stars 
with a local quartet, the policy 
lasted only 10 weeks. Crowds were 
too small . .. Meanwhile, the Colo- 
nial was well into the best modern 
jazz season in its history. The 
Modern Jazz quartet, Chris Con- 
nor, Chet Baker, and Alex Kallao 
were on the December schedule, 
and the Max Roach-Clifford Brown 
group was signed for a week be- 
ginning Jan. 10. To change the 
tone somewhat, Louis Jordan’s 
band will be in for the week of 
Jan. 17... And still they come: 
yet another Toronto vocal group 


is trying to make it. These are the | 
Mello-Macs—three men and a gir! | 


—and they managed to snare an 
Arthur Godfrey Talent 
—bob fulford 
* * a 

MONTREAL: The Canadian All- 
Stars of 1953 on Discovery all re- 
peated with wins in the recent 1954 
Jazz At Its Best popularity poll 


Lack Of Work 


Pete Rugolo Breaks Up Ork; 


Forces Move 


New York—Pete Rugolo has disbanded his brand new 
band (Down Beat, Dec. 1) because not enough dates could 
be set to guarantee the band’s working regularly until the 
first of the year. The Rugolo 


unit, which was larger than 





held on CBM. Canadian All-Stars | 
Al Baculis, clarinet; Yvan Landry, | 


iano; Gordie Fleming, accordion; | 
al Gaylor, bass; Billy Graham, | 





Scouts t 


drums, all won again. They were 
{in the company of such others as| 
| Nick Ayoub, tenor; Freddie Nich-| 
|ols, baritone; Butch Watanabe, | 
|trombone; Bob Roby, alto; Tony | 
|Romandini, guitar; Henry Scott, 
|male vocalist; Yvan Landry, vibes. 

Rob Adams, Gordie Fleming, and 
| Frank Quinn at the Thorncliffe| 
| house near Ste. Rose, outside Mon- 

real .. . Saxey Williams, at the 
French Casino . 


band and playin 

Lin D’Or . . . Herbie Johnson’s 

band still at the New Savoy. 
—henry f. whiston 


Vv 


. . Al Cowans back | 
in town, this time fronting the) 
drums at the! 


usual and carried a number of 
doubling instruments in the r 
as well as a tuba and two French 
horns, broke in for a week at Bird- 
land and then went on the ill-fated 
Billy Eckstine-Peggy Lee tour 
which folded halfway. Rugolo was 
booked thereafter into the Savoy 
ballroom in New York for five 
days, and then disbanded. 
Tentative dates had been set for 
the band for Birdland and Chi- 
cago’s Blue Note for January, and 
there is a possibility the band may 
be reorganized by then, but it’s only 
a slight one. Rugolo, back on the 
coast now, intends to keep record- 
ing for Columbia, may work week- 
ends with a band, and wait for a 
Rugolo record or two to gather 
enough impetus so that he can hit 
the road again. 





EARL BACKUS 





Gibson 
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Makes Ball 


WITH HIS GIBSON 





Yes, over seven hundred recording dates in the past two 
years, plus regular TV and radio shows. On every one, his 


reliable Gibson helps make those guitar passages 
memorable. Earl Backus, like hundreds of other top guitarists, 
knows a tough schedule requires a dependable instrument. 
Gibsons are made for dependability . . . their beauty of 
oppearance and tone quality bring repeat performances 

for their partners. “The Man With a Gibson” is in demand! 





Dig This 
Berlin—The most recent ex- 
ample of Soviet hostility to the 





and dance to jazz. 

Came the knock on the door 
and the kids found themselves 
in a district court where eight 
of their leaders (ranging in age 
from 18 to 22) received sen- 
tences of one to four years at 
hard labor in the uranium 
mines. Among the charges: “‘toss- 
ing their dance partners over 
their shoulders and spying for 
the West.” 


Dan Terry Ork 
Signed By GAC 


New York—The Dan Terry or- 
chestra has signed with General 
Artists Corp. After a string of 
one-niter break-in dates, the band 
will open at the Savoy ballroom 
late this month. Also in the offing 
is a Jan. 13 opening at Birdland. 

Terry previously had been booked 

















|by Willard Alexander. 








Chords And 
Discords 


| To the Editor: 
| An article in your Dec. 1 issue 
falsely attributes to me certain 
| statements which I feel should not 
| be allowed to go unchallenged. 
| This article quotes me as saying: 
| “In my opinion there isn’t a single, 
| good accordion instruction book on 
| the market.” What I actually said 
|} was “In my opinion there aren’t 
|}enough good accordion instruction 
books on the market.” 
| Elsewhere in the article there is 
|a reference to Dick Contino, whose 
name did not even come up during 
my conversation with your re- 
|porter. I have never made it 
| practice to discuss other perform 
| ers, pro or con, and I think that, in 
the interests of fairness, you should 
|correct the false impression tha’ 
| such statements were made by me. 
Art Van Damme 
Chicago, Ill. 








SONGWRITERS! 


WE CAN HELP YOU! 
We edit, rewrite, make lead 
and the finest Hi-Fi demonstration rec- 
ords for the top writers and publishers 
in New York City. 
Write for Brochure 


DEMO-RECO 5 
1650 Broadway New York 19, N. Y. 


PLAY PIANO 














THE FIRST DAY 


Write for free information about 
copyrighted secret and quick, easy, 
self-teaching method. Miracle Music 
Methods, Dept. D, Box 5203, 
Phoenix, Ariz. 











Bop Glasses 
$2.25 Pair 


Clear or 


Tinted Lenses 
(Mea & Ladies) 
Brown or Black Frames 
SALES CO. .o 
1168 &. 14% S$¢. ae 38. . Vv 
C.0.D.'s accepted in U.S. onty 

















BASS PLAYERS 


@ complete line for bass. The Famous APTO 
BAS &-KIT APTO Strings (Sefranski’s 
choice), Metal Strings (Max Wayne's choice). 
Canvas (also special sizes), Am 
Mikes, Bass Cultars, Recorders, Dollies (to 
order), A Sup. Bass Methods, Kosie 
Tools, Adj. E String Extensions, 

Soundposts, Pegs, Bows, Basses, ete. 
Send for free literature 

APTO “the bassmon's friead" 
43-09 47th Ave., L. |. City 4, N.Y. 
Tel: Ex 2-4444 


DON RUSSO 
Specializes in 















DOWN BEAT 


Deceutber?29, 1954 





Sennen oF ee b—baliroom; h—hotel; nc—night club; cl—cocktail lounge; 
t—theater; cc—coun 

Yorn" City. "\aed Hollywood: LA.—Los Angeles: ABC—Associated Booking Corp. 

Glaser), 745 Fifth Ave. NYC: AP—Allsbrook- rempirey, —— Va.: 

30? W. 57th e. NYC. GAC—General Artists Corp. Bid NYC; JKA—Jack Kurtze 
. Canon ~w Beverly Hills, Calif.; 1780 Broadway, 

of America, 598 Madison Ave., 

er ‘st, nyc; O} as, Inc., c/o Bill Black, 332 s. Michigan Ave., Chicago 4, il. 

RMA—Reg Marshall Agency, 667! Sunset Bivd.. Hwd.; SAC—Shaw Artists ‘Corp., 565 Fifth 

Ave.. NYC; UA—Universal Attractions, 2 Park Ave.. NYC; WA—Willard Alexander, 30 

Rockefeller Plaza, NYC: WMA—William Morris Agency, 1740 ) Broadway, NYC 


Albert, Abbey (Statler) Detroit, 
12/20, h 
Bader, Don (Jerry Sheen's) Keansburg, | Long, 
N. J., nc, and (Union Casino) Union | | eee 
Beach, N. J., ne “ - 7 
Basie, Count (Birdland) NYC, 12/16-22;| ,,Minn.. 
(On Tour—South) WA | ~ ty 
Borr, Mischa (Waldorf-Astoria) NYC, h 
Bothie, Russ (Merry Garden) Chicago, b| 
Brandwynne, Nat (Waldorf-Astoria) NYC, 


tT cenparde, Guy (Roosevelt) NYC, h 
Johnny (On Tour—C hicago terri- 
MCA 
Don (Radison) Minneapolis, 

h 
Hal 


(Peabody) Memphis, Out 


h 
mekiniey, Ray (On Tour—East) GAC 


- Grand Rapids Sets 


Grassroots Bash 





Brown. Les (Palladium) 
Calif., 12/25-1/23, b 

Carter, Tony (Stardust) Bronx, N , b] 

Cayler, Joy (Elgin Air Force mp EI 
Paraiso, Fla., Out 12/19; (On Tour—| 
Texas) GAC 

Los Chavales (Palmer House) 
12/27-2/16, h 

Clifford, Bill (Riverside) Reno, Nev., h | 

Commanders (Meadowbrook) Cedar 
Grove, N. J., Out 1/1, rh 

(Balinese Room) 


Hollywood, 


Chicago, 


Galveston, 


, Xavier (Statler) Los Angeles, Out | 
12/25, h; (Last Frontier) Las Vegas, | 
12/27-1/16 | 

. Fred (On Tour—Midwest) WA i 
Donahue, Al (New Santa Monica Pier) 
Santa Monica, Calif., Out March, 1959 
a = Duke (Basin Street) NYC, Out 
pagusen, Danny (Robert Driscoll) Cor- | 
pus Christi, Tex., h 
Fields, Shep (Qn Tour—Texas) 12/14-29, | 
MCA; El Paso, Tex., 12/29-31 
— Jack (Claremont) Berkeley, Calif., 
Fisk, Charlie (Palmer House) Chicago, h 
Fitzpatrick, Eddie (Mapes) Reno, Nev., h 
2— 7? Ralph — New Or- 


Garber, Jan (On Tour—Southwest) GAC | 
George, Chuck (Trading Post) Houston, 
Tex., Out 1/8, pe 
Glasser, Don (Tulsa) Tulsa, Okla., 1 
31, ec 
aan, Tommy (On Tour—Pennsylivania) 
A 


? 


Harris, Ken (Town Club) Corpus Christi, 
Tex., Out 1/10, nc 

Hayman, Richard (On Tour—New Eng- 
land) WA 

Howard, Eddy 
12/19, 

Hunt, Pee Wee (White Pub) Milwaukee, 
Wis., In 12/27, cl 

Harry (Ambassador) Los Angeles, 

Out 12/28, h 

Jaros, Joe (Brown's) 
- t. B 


will get its first locally produced 
Auditorium, when tenor saxist 
Arno Marsh, former Woody Her- 
man sideman, stages and directs 


(Aragon) Chicago, Out 


and a 15-piece band fronted by 
|drummer Sammy .Fletcher, one- 
time leader of the Duke university 
Ambassadors. 

An estimated 4,000 jazz fans are 


Loch Shedrake, 


Jerome, Henry (Edison) NYC, h 

Kisley, Steve (Statler) Hartford, Conn., h 

. (Ambassador) NYC, h 

LaSalle, Dick (Meadowbrook) Tulsa, 
Okla., 12/25-31, cc 


Napoleon Retreats; 
Krupa Hires Scott 


New York—Teddy Napoleon has 
left the Gene Krupa trio, and when 
Gene went to Boston’s Hi-Hat for 
a recent week, he brought with him 
(sew Bobby Scott, bassist Whitey 

itcheil, and his regular hornman, 
Eddie Sh u. 

There is also a possibility that 
Krupa and his men will hit the 
Last Frontier at Las Vegas for 
seven weeks after the first of the 
year. 





promoted by Ted Brink and Marv 
McLeod, local theatrical producers. 

Heard in the Fletcher band will 
be the Marsh quartet—including 
Norm Schnell, former Gene Krupa 
pianist; Bob Tuller, bassist, and 
Dick Twelvetrees, drummer—plus 
trumpeters Joe Jenny, Larry An- 
sara, Danny Kovatz and Gay Whit- 
ney; trombonists Joe Whinery, 
Dick Lundberg, and Tom Rich- 
mond; saxists Jack Durand, Jim- 
my McDaniels, Eddy Ryder, and 


Carew. Jazz deejay 
will emcee. 











Here is the ideal Christmas gift 
for your friends who are 


Songwriters! Arrangers! 
Singers! Players! 


Here is a Simbiunea course _in _Basic 
— For Beg 


or ano A al 

Full of useful Short Cuts in 

Theory Ear Training Transposition 

Rhythmics Sight Reading Modulation 

Harmony Voice Ranges etc., etc., etc. 

* * Learn fo’ ‘write down" the tunes « * 
ood are “running thru your 


SONGWRITING SIMPLIFIED! Learn to 
create both original words and music 
yourself. 

DEVELOPING PRACTICAL 
} yoy 4 


Mel 
ZENITH PUBLICATIONS.” Only re 50 Prepaid 
656 Clinton Ave. (Dept. D-2) Newark 8, NJ. 


Movies Are Better, 
Agrees Sammy Cahn 


New York—Newest movie to fea- 
ture a name pop singer vocalizing | 
the title song over the screen cred- | 
its is the forthcoming Gary Cooper- 
Burt Lancaster Vera Cruz. Singer 
for that one is Tony Martin. Pre- 
viously Frank Sinatra was fea-| 

tured in a similar capacity for| 
Three Coins in Fountain and | 
the Four Aces followed with A| 

soars World. 
yricist for all three songs is 
Sammy Cahn, who believes that 
movies are better than ever. 














jazz concert Jan. 1 in the Civic} 


a bash featuring his own quartet | 


|expected to attend the event, the! 
first of a projected annual series | 


Ray Kuzniak, and vocalist Benny | 
Tom Kelly 


AT—Abe Turchen, | Noble, 





Peat. Ralph (On Tour — Midwest) 
A . 
Martin, Freddy (Phillips Petroleum Co.) 
Barlesville, Okla., 12/15-18; (Ambas- 
sador) Los Angeles, 12/29-3/22 
Masters, Frankie (Conrad Hilton) Chi- 


. h 
y Band, Billy; Sam 
(On Tour—South) GAC 
Mooney, Art (On Tour—South) GAC 
Morrow, Buddy (On Tour — Midwest) 
GAC 


Donahue, Dir. 


| Mozian, Roger King (Roosevelt) New Or- 
h 


leans, Out 12/22, 


try club;' rh—roadhouse; pc—private club. NYC—New | Neighbors, Paul (Shamrock) Houston, 


Tex., 12/17-1/19, 

Leighton (Palms) Glendora, Calif., 
Out 12/21, ne 

Overend, Jimmy (Henry Grady) Atlanta, 
Ga., h, Out 2/24/55 

Pastor, Tony (On Tour—South) GAC 

Peeper, Leo (On Tour—Texas & Louisi- 
ana) GAC 

owe ute (Mayflower) Washington, 
D. 


Petti, Gan (De Soto) Savannah, Ga., bh 

Phillips, Teddy (Tulsa) Tulsa, Okla., 
12/26-31, cc 

Powers, Pete (Nova Scotia) 
Canada, h, Out 5/1/55 

Prima, Louis (Sahara) Las Vegas, 
12/27, h 

Raeburn, Boyd (On Tour) WA 

Ranch, Harry (Chaudiere) Hull, Quebec, 
Canada, Out 12/23, cc 

Reed, Tommy (Statler) Buffalo, N. Y., h 

Reichman, Joe (Rice) Houston, Tex., 
12/30-2/9, 

Rudy, Ernie (Seven Hills) Tulsa, Okla., 
12/18-31, cc 

Sands, Carl (Syracuse) Syracuse, N. Y., h 

Sauter, Finegan (On Tour—Michigan & 
Wisconsin) WA 

Scott, Stewart (President) 
Mo., h 


Halifax, 
Out 


Kansas City, 


Sheldon, Kenny 
Jersey City, N. J. 
Straeter, Ted (Plaza) NYC, h 
Strong, Benny (Trig) Wichita, 
12/24-25; Tulsa, Okla., 12/26-31 
Sudy, Joseph Midland, Tex., 12/28-30; 
(Texas) Fort Worth, Tex., 12/31-1/27, h 
Thornhill, Claude (On Tour—East) GAC 
Tucker, Tommy (On Tour—East & Ohio) 


(Jersey City Garden) 


Kan., 


WA 
Waples, Buddy (The Club) Birmingham, 


Ala., Out 1/31, ne 

Weems, Ted (Syracuse) Syracuse, N. Y., 
12/31-1/6, 

Welk, Lawrence (Aragon) Ocean Park, 
Calif., Out 1/5/57 


>» 
| Williams, Billy (Jung) New Orleans, La., 


| Armstrong, 


Grand Rapids, Mich.—This city | Belletto Quintet, 





| 





Williams, Gene (On Tour) WA 


Airlane Trio (Governor Clinton) NYC, h 
Allen, Henry “Red” (Metropole) NYC 
Louis (Chi a ated Palm 
12/17-24, 

Al white Pub) Mil- 
12/13-26, cl 


Springs, Calif., 


waukee, Wis., 
Blake Combo, 
ville, Ind. 
Braxton Trio, Bob 
Seattle, Wash. 
Buckner, Milt (Copa Casino) 
N. ¥., Out 12/19, 
Burgess Trio, Dick 
Springs, Colo., h 
Campbell, ae 
Angeles, 12/17-20, 
Carroll, Barbara (Blackhawk) San Fran- 
cisco, Out 12/19, nec; (Sands) 
,h 
(Governor) 
Mo., h, Out 1/20/55 
Dante 4 (Officers Club) Fort Bragg, 
N. C., 
Davis, 
12/26-3 
Davis, Eadie 
12/20-25, cl 
Denett Trio, 
Washington, 


(Mardi-Gras Grill) 
Buffalo, 
ne 

(Antlers) Colorado 


_ Ballroom) Los 


Bil (Waluhaje) Atlanta, Ga., 


(Melody) Chester, Pa., 


Jack Room) 


D. C., 


(Neptune 
ne 








WHERE TO GO 
To Hear Good Jazz 
in New York 


BASIN STREET 


209 W. Sist St. 
Pl 7-3728 


“Where the Elite Meet’ 





BIRDLAND 


1678 Broadway 
JU 6-1368 


“Only the Best in Jazz!” 





THE EMBERS 


161 E. 54th St. 
Pi 9-3228 


“For Easy Listening” 





Loren (McCurdy) Evans- | 


Las | 





| 
Jefferson | 


| 
| 
| 


Roy (Crystal) Detroit, Out 

12/18, b; (Rouge Lounge) River Rouge, 
Mich., 12/28-1/2, cl 

— Herbie (Preview) Chicago, 12/22- 
1/30; cl 

Four Guys (Town Casino) Buffalo, N, Y., 
Out 12/20, ne 

“oe a Marty (Airport) Breok- 


Galltard, Stim au Hat) Boston, 12/27-31, 


a “Er ~- oe (Forest Park) Johnstown, 


» me 

Mann, Micky (Crystal Lounge) Chicago, 
ne, Out 1/1/56 

Memphis Slim 
Ohio, 12/23-1/3, ne 

Monte, Mark (Plaza) NYC, 

Mulligan, Gerry, Pasadena, 
12/1 

Parker, Charlie (Blue Note) 
phia, Out 12/18, ne 

Parker Combo, Howard (Trade 
Denver, Colo., ne 

Pavone, Tommy (Rock Garden) Willl- 
mantic, Conn., r 

Peri, Bill Trio (Leon's Lounge) Ft. Wal- 
ton Beach, Fia., ne 

Question —. a aa Trophy Room) 
Massena, N, 

Redheads ‘Colonia Parente, Canada, In 
12/27, ne 

Restum, Willie (Terrace) E. St. Louis, 
Ill, Out 12/19, nc; (Flame) St. Paul, 
Minn., In 12/20, ne 

Richards, Jack & the Marksmen (Capa- 
rella’s) Buffalo, N. Y., Out 12/19, ne 

Rico Trio, George (Silver Spur) Phoenix, 
Ariz., ne 

Rivera Trio, Otilio (Bank Club) Love- 
lock, Nev., Out 1/3, cl 

Roach Quintet, Max (Blue Note) Phila- 
delphia, 12/27-1/8, ne 

Roberts Trio, Cee (Navajo Hogan) Colo- 
rado Springs, Colo., nc 

Rocco Trio, Buddy (Rustic Lodge) North 
Brunswick, N. J. 

Shearing, George (Birdland) NYC, 12/16- 
1/12, ne 

Simmons, Del (London Chophouse) De- 
troit, Mich., Out 6/26/55 

Sparks Duo, Dick (Annex Bar) Sandusky, 
Ohio, cl 

Stitt, Sonny (Beehive) Chicago, 12/24-31, 


(Apache Inn) Dayton, 


h 
Calif., Out 


Philade)- 

on. a Don (Peps) Philadelphia, 12/20- Winds) 
25, mc; (Citizens Club) Devon, Pa., 
12/26-1/1 

Garner, Erroll (Embers) NYC, Out 12/29, 


ne 

Gaylords (Falcon Showbar) 
Mich., Out 12/22, cl 

Getz, Stan (Storyville) Boston, 12/20-31, 


Detroit, 


ne 

Gill Trio, Elmer (Ebony Cafe) Seattle, 
Wash., Out 12/31, cl 

Gillespie, Dizzy (Loop) 
12/20, cl 

Gilmore Quartet, Stiles (Top Hat) New 
London, Conn., nc 

Gordon Combo, Stomp (1042 Club) An- 
chorage, Alaska, Out 12/31, nc; (Latin 
Quarter) Paris, France, 1/3-31, nc 

Gréco, Buddy (Rendezvous) Philadelphia, 
12/27-1/1, ne 

Green, Benny (Waluhaje) Atlanta, Ga., 
12/25-1/1, h 

Hines, Earl (Saperstein’s) Chicago, ne 

Hodges, Johnny (Loop) Cleveland, 12/20- 
26, cl 

Hope, Lynn (Apache Inn) Dayton, Ohio, 
12/15-20, ne 

Johnson, Buddy 


Cleveland, Out 


(Savoy) NYC, In 12/23, 


Johnson, Blaine (Tips) Lafayette, Ind., 
12/13-31; ne 

Karbon Kopies (Camp Lejeune) 
Carolina, Out 12/19 

Kral, Roy-Jackie Cain 
NYC, ne 

Lancers (Town Casino) Buffalo, 
Out 12/19, ne 

Land, Sonny Trio (Augie’s) Minneapolis, 
Minn., nc, Out 12/12 

Lee Combo, Vicki (Majestic) 
Calif., ne 

Luckey, Ray 
6/12-18 

McCune, Bill (Astor) NYC, h 

McNeely, Big Jay (Red Barrel) Artisia, 
Calif., Out 12/16, ne 

McPartland, Marian 
NYC, cl 


North 


ne 
Teagarden, Jack (Bali-Kea) Pittsburgh, 
Pa., Out 12/21, ne 
Three Jacks (Maynards) 
D. 


(Purple Onion) 


NM. Washington, 
. 6. F 

Three Tones (Neck Inn) Throgg’s Neck, 
Bronx, N. Y., nc 

Trahan, Lil & Pres (Skylark) Pensdcola, 
Fla., cl 

Tunettes (Golden Rail) Hamilton, Ont., 
Canada, nc 

Ventura, Charlie (Rendezvous) Philadel- 
phia, 12/20-25, nc 

Vera, Joe (Muehlebach) 
Mo., h 

Wagman Trio, Les (Penthouse) NYC, ne 


Call Soard 


Do you have a tux? 


Blythe, 


Trio (Turf) Austin, Minn., 





Kansas City, 
(Hickory House) 








Will you travel? 


Are you willing 


to pay $3 
for a chance at a better job? 


Well . . . in response to many requests from sidemen, leaders, 
contractors, and booking agents; DOWN BEAT brings you 
CALL BOARD. 


For only $3.00 per issue you can list your name, address, and ex- 
perience using a maximum of 14 words. 


Additional words 20c per. 








Example B — TRUMPET 


Roe, Shad. 427 Neosho St.; 
Park Forest, Ill. Modern, 
read, dbl. fr. horn (W. Her- 
man; R. Marterie) 


Example A— DRUMS 
Doe, John. 5385 Willow Road; 


Winnetka, Ill. Dixi e, fake 
(Miff Mole; B. Goodman) 





Try for that better job today! 


CALL BOARD — DOWN BEAT 

200! Calumet — Chicago 16, Ill. 

Here is my listing for CALL BOARD in your first available issue 
under _.............-.--. (name your first instrument) for which 
I enclose $ ($3.00 for 14 words or less; 20c for each 
additional word). My copy follows: 

















IMPORTANT FOR DRUMMERS! 
COORDINATED INDEPENDENCE 
DON LAMOND SAYS— 
“CHAPIN'S method 
gives the left hand 
control and finesse 
equal to the right. 
Playing different 


mer to play ALL fig- 
ures with the left hand 
and bass drum while 
the right hand keeps rhythms at the same 
thythm on the cymbal." time becomes easy.” 


“Advanced Techniques For The Modern Drummer’ 


A complete method of progressive exercises to develop independent control 
of hands and feet against the cymbal rhythm. 


Send check or money order. Postpaid in U.S. 
SAMES F. CHAPEN 50 worningside Drive 


. $2.50 
New York 25, N. Y. 











METROPOLE CAFE 


725 7th Ave. JU 6-2278 


“The Most Exciting Jazz in 
New York” 





Stuyvesant Casino 


140—2nd Ave., near 9th St. GR 3-9742 


“Dance and Listen 
to 3 Great Bands!” 




















Name 


Address.. 








COLL 


em 
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well 


Chr 








December 29, 1954 


DOWN BEAT 





Classified Section 


© REMITTANCE MUST ACCOMPANY COPY — COUNT NAME, ADDRESS, CITY AND STATE. 
© DEADLINE: 5 WEEKS PRIOR TO PUBLICATION. © BOX HUMBER SERVICE: SOc EXTRA. 


MINIMUM TEN WORDS 





ARRANGEMENTS 


| FOR SALE 





COMBO SPECIALS!! Full sounding ar- BOTTOM PRICES on tape recorders and| 


rangements 
Trumpet, Tenor, 
bone (optional). 


especially 
Rhythm, 


written 
Alto, 


tor: 
Trom- 


Modern sound or com- 


mercial, Arranging Service, 334 Monroe, 


Rochester, New York. 





COPYING SERVICE... 
fessionally prepared. Sample and 


Arrangements pro- 


prices 


on request. Edward Slingland, Garside 


Ave., Preakness, N. J. 





EXPERT PIANO-VOCAL ARRANGEMENTS, 
minor corrections free, $15.00 with or- 
der. Henry Closson, Holderness, N. H. 





GUITARISTS. COPIED CHORUSES, 


Large 


Selection. Dells Guitar Studio, 715 Eaton, 


Middletown, Ohio. 





ae CHORUSES" 
RDS"' 1.00, Creighton, 3810 So. 
only Fla. 


— THREE ‘'STAND- 


Trail, 





RECORDS 





WANTED — Lee ye yay 
SHOTS, ou FORCES RADIO R 

NGS, etc. by ammy Kaye”, 
Lombardo”, 
129 Vienna, Niles, Ohio. 


AIR 
ORD- 
— 


“Ink Spots.”’ Paul Scriven, 





RECORD SALE! — Jazz and Swing. 
Revere Music, 334 Mountain, 
Massachusetts, 


Lists, 


Revere, 





AT LIBERTY 





COLLEGE GRADUATE. 28, single; 


seeks 


employment in U. S. or ‘Latin American 
pumping Steinway in pleasant surround- 


ings; resort, night club, ete. Plays 
in his own funny way; 
intricate 


piano 


loud and soft; 
textural-rhythmic-chordal-mel- 


odic modulational combinations that are 


a species of 
Knows drums me, 
well. Bill Smith, 
Christi, Texas. 


Speaks 
Box 2332, 


eg ee ee 
Spanish 
Corpus 





WANTED 





EXPERIENCED DRUMMER, Territory 


Band. 


Back every night. Top wages, Clem Brau 


Orch., Arlington, Minn. 





MUSIC COMPOSER! Wanted _ to 
with lyricist. Samuel Weitzman, 1 
28th St., Brooklyn, N. Y 


write 
572 E. 





MUSICIANS — all chairs — 


chestra — Box #707, Down Beat, 


cago, 


traveling or- 


Chi- 





MUSICIANS for traveling territory 
Guaranteed Salary. Sleeper 
# 


bus. 


band. 
Box 


722, Down Beat, 2001 Calumet, Chicago. 


equipment, Name brands; newest mod- 
els. Factory sealed and warranted. Get 
full details. Boynton Studio, 10 Pennsyl- 
via, Dept. 110, Tuckahoe, N. Y. 





DOUBLE BREASTED TUXEDO SUITS — 
$12.00 — CALE, 1210 S, JEFFERSON, 
CHICAGO, ILL. 





MAMBO! NEW CONGA DRUMS. Hand- 
finished, oakwood, mulehide heads. Au- 
thentic sound. Direct to you, $29.95. 
Written guarantee. $10.00 Deposit, Bal- 
ance COD. T. Wyants, 2205 E. 83rd 
St., Cleveland 3, Ohio. 





NEW SINGLE BREASTED TUXEDO SUITS— 
TONY MARTIN STYLE—MIDNITE BLUE— 
$29.95. CALE, 1210 S. JEFFERSON, 
CHICAGO, ILL. 


ONE STROMBERG GUITAR and case 
size), one Gibson guitar (electric) 
ease (ES250). Mundell Lowe, 46 
95th, NYC. 





(L5 
and 





ORCHESTRA COATS WHITE. DOUBLE 
——. SHAWL COLLAR $4. TUXEDO 
TROUSER rn A cos 1210 JEFFERSON, 
CHICAGO, 





RECORDING TAPE—NEW, Sold Below 
Wholesale. Box 1404-Mi, San Francisco 1. 





MISCELLANEOUS 


MEMBERSHIP OPEN — UNITED oe 
COLLECTORS OF AMERICA. P.O. 
95, Carlsbad, Calif. Write for po Mh a 
tion. 








PIANISTS — Substitute chords, nares 
armony, creative harmonization, $3.0 
Karl Macek, 1242 Main Street, ius: 
field, Mass. 





RECORDING FANS! SWAP TAPES EVERY- 
WHERE. Details Free. Box 1404-N, San 


Francisco 1. 





SONG WRITERS! I will compose beautiful 
music for your lyrics and poems, Write 
Box 119, Oklahoma City, Okla, 


WRITE SONGS? ? ? Read ‘Songwriters 
eview” magazine, 1650-DB Broadway, 
New York 19. 25c copy; $2 year. 


WOULDN'T YOU LIKE TO be able to write 
your music, your songs, your ideas, 
quickly on plain, non-manuscript paper 
or in a convenient pocket notebook? 

| You can with my staffless Music Short- 

| hand. Not a course; complete, only $1 
postpaid. Can be learned in one day, Or- 

der from; Paul Stackpole, 2110-12 W. 

Venango, Philadelphia 40, Pa. 

















Exclusive Photos 


BANDS IN ACTION 


Action pictures of all name leaders, 





Guaranteed 
ed. 25c each; 5 for $1 
ARSENE STUDIOS 
756 — 7th AVENUE, N. Y., 
Glossy, 8x10. 





to please or ene — 


¥. 
Unobtainable 7k 





SONGWRITERS 


PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 
Write for safe, correct procedure! 


SONG SERVICE 
Dept. DB, 333 W. Séth St., N. Y. 19, N.Y 











e ORCHESTRATIONS 


e COMBO ORKS 
eBAND MUSIC 
@ Musical Supplies 


For Free — 
Write to 


TERMINAL 


MUSICAL SUPPLY, Inc. 
Dept. DB, 113 W. 48 St., M. Y. 36, M. Y. 








OSters 
| * and CARDS 
| AN IDEA FOR YOUR NEW CARD 


3 reproductions of billing created by us for America’s 
| leading bands, including Vaughn Monroe, Tommy 
Dorsey, etc.--- MAILED FREE---Positive proof we serve 
top-notchers. Get in this cluss by using CENTRAL art 
| posters. Write NOW for date book, price list, samples. 


CENTRAL SHOW PRINTING COMPANY 
MASON CITY, OWA 





Estimates for engraving 


and printing gladly furnished - Any publisher: w 
reference - Highest rated in the United Sater 


2801 WEST 47th STREET @ CHICAGO 32, 





“er 


ILLINOIS 








WOODY HERMAN 


graduate in the band for trip to Europe. Mrs. Perkins goes too! 
Write for FREE Westlake Catalog & Swing News. Approved -for 


Korean Vets. 


Night school sessions. Arranging, Voice, Instrumental Courses. 
lf interested in Arranging by mail [) 


WESTLAKE COLLEGE of MUSIC 
1520 North Gower, Hollywood 28, Calif. 


ADDRESS 


Full 


includes Bill Perkins, a Westlake College 


dance band rehearses 15 hours a “week. 


School catalog [) 














VISIT OUR NEW MUSIC SHOWROOM 


+ display of interesting, self-instructive for 
Everything f from modern jazz to symphonic arranging. 9-5 Daily 


See America's la 
modern musicians. 
(closed Tues.) 


hlie nti. 


All Instruments 





COME IN AND BROWSE AROUND 





WALTER STUART music publications 421-D Chestnut Street Union, 


New Jersey 





— SPECIAL OFFER — 
(1954), 





5 BACK ISSUES OF *IMPROVISATION" 
instructive monthly of ar ~ 








Over 1,000 Professional Pianists 
Get "Modern Piano Trends" 
Every Month! Do You? 





@ MODERN PIANO TRENDS @ 
An Instructive Monthly Publication 
for Progressive Musicians 
@ Modern Chord Progressions @ 


Hits @ introductions, Breaks, 
Endings @ Original Progressive 
Solos @ New 


— Strictly Professional — 


Current Issue 
50 cents 
B back Isswes.........c.eceereenceserensee 





New Harmonizations of Standard 


armonic Devices 
@ ideas for Moderna improvisation 








FOR PIANO 


Cat. No. 

375—ULTRA-MODERN HARMONI- 
ZATIONS. How to create new 
pane effects eenee uncon- 

tional uses of harmony.. 

380—EXPERIMENTAL JAZZ SOLO 
(for mo). Fresh, oe 
the conventional shop - worn 


Fae 00] 


pivous, looking to pT future.$1,25 
ive HAR- 


66—PROGRESSIVE PIAN 
MONIZATIONS. the. modern 
way of harmonizing any mel- 
ody note — peered 
chord formatio 
eee og CHORD ‘APPLICA- 
ION. How to use fourth chords, 
Hs lith and 13th chords in 
modern jazz piano styling 
64—NEW CH HORD STRUCTURES. 
This chart shows the basis for 
1152 unorthodox modern Coe 
ee that can be used in 
of conventional chords... 
377—PROGRESSIVE JAZZ PIANO 
~ Lo Perfect examples of 


he new contemaperers, sty syns $1. 25 


376-—MODERN wore 

SIONS FOR °. Reo ; 
Seales dy music chords 
a atom extended chord 


379_PRognessivié JAZZ PIANO 
= OS. Professional introduc- 


modern manner. .$1.00 
ND- 


“0 
940—NEW CHORDS FOR STA 
ARD HITS. Exciting, different 
a of all the best 


ie hits 

370—SINGLE. NOTE FIGURATIONS 
FOR STANDARD HITS. Typical 
— piano a lib variations 
plied to son 
373—EXPERIMENTA * Azz IDEAS. 
Polytonality, counterpoint and 
the 12 tone system applied to 

a jaz b 


AND 1D s 
MODERN Zaeers and how 
to apply them 

6—HOW TO ACCOMPANY VO- 
CALISTS on the piano. Six 
effective styles of piano ac- 
a clearly illus- 


903—HOW TO USE 1th AND 
13th CHORDS. Examples of 
pom ae] — applied to 


901—PROGRESSIVE PIANO PAT- 
TERNS. Modern style jazz 
phrases in ali popular kevs 
BLOCK CHOR 
PROGRESSIONS. Examples 
and exercises for the progres- 
sive pianist 


80—THE BLOCK CHORD STYLE. 
Full explanati d n 


of this modern piano style, 
Saatne . block chord har- 


49—DESCENDING PIANO RUNS. 
For the right hand. Modern 
= As ° i most used chord 


904—ASCENDING PIANO RUNS. 
For the eight hand. In ail! 
pooular kev: 

63—PROGRESSIONS IN 13th 
CHORDS. Examples and exer- 
bmn showing all variations of 
LA. pase as used in modern 


91s—DICTIONARY OF 13th 
CHORDS. A chart of 132 ex- 
tremely modern 7-part chords. 








Progressive style Intros, Breaks and 


endings for oe Hits. 








et my ly om "A."" Stardust, 
A) Ls Two, Tees of the Town, 
Misbehav 
933—SELECTIO N 
Soul, All of Me, 
Dear, if | Had You 
934—-SELECTION "C."* Embraceab 
You, Honeysuckle Rose, Out of 
So The Sunny Side of the 
Stree 
935—SELECTION "D."* I'm in the 
Mood for Love, These Foolish 
Things, Don't Blame Me, Some- 
one to Watch Over Me 
936—SELECTION ‘'E."’ April Show- 
ers, How High the Moon, | 
Only Have Eyes You, You 
Were Meant for 
937—SELECTION * 
the Dark, My Blue Heaven, 
Foot Two, Once in a While... “re 
938—SELECTION °'G."* Laura, Sep- 
tember in the Rain, Night and 
Day, The Very Thought of You.. 


1 Surrender 


FOR PIANO 


Cat. No. 





369——PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Walter Stuart system of pi- 
ano instruction without bass 
= Complete "18 lesson 
— course” teaches 
pleving rom lead sheets. 
‘or semi-advanced pianists 
and music teachers. For- 

merly $5.95 now only 











353—-SINGLE NOTE IMPROVISA- 
TIONS FOR PIANO. Ad - lib 
jazz phrases to fit the most 
used chord progressions. 

345—MAMBO RHYTHM 
TERNS FOR PIANO 

50—LATIN - AMERICAN 
RHYTHMS. How to apply over 
30 Latin rnythms to the piano. 
Also inciudes instructions in 
pioving Latin-American instru- 


modern chord study for the 
progressive pianist, show- 
oe tag 300 positions ‘of tith 


09—MoDERN PIANO INTRODUC- 
TIONS, in - w ular keys. . 
68—PIANO END os. T Two and 
one ‘measure y > in all 
pop key 
11—MODULATIONS, 2 and 4 meas- 
ure bridges leading from and 
to all popular keys 
10—MODERN PIANO RUNS, 


69—PIANO BASS PATT' 
bg ed of left-hand figures on 
all ¢ 
48—1 1th CHORD ARPEGGIOS. 
132 11th chord runs, the mod- 
ern caante for 7th chords 
980—MODER JAZZ ACCOM- 
PANIMENTS. How to play off- 
t bop piano backgrounds. 
n2—chionos BUILT BY FOURTH 
NTERVALS. A chart of ultra- 
aus 3, 4, and 6 note 
chords and how to substitute 
them for conventional chords 
65—MODERN PARALLEL CHORD 
PROGRESSIONS. The  har- 
monic background for modern 
piano styles. How to create 
oe "New —— in harmo- 
izing basic 
378—-MODERN PIANO. BLUES PAT- 
TERNS. New, fresh ideas for 
blues improvising .... 


$1 
914—11th CHORD INVERSIONS. A 


-50 


eae 


professional runs on a chords. $1.00 
A 


$1.00 








FOR ORGAN 


Cat. No. 

08—EFFECTIVE HAMMOND OR- 
GAN COMBINATIONS, chart 
of special sound effects and 
novel tone combinations 

30—HAMMOND NOVELTY EF- 
FECTS, a collection of amusing 
trick imitations for “entertain- 
ing" orga 

33—COMPLETE. ‘DICTIONARY ‘OF 
HAMMOND STOPS, correct in- 
terpretation of organ sounds. . 

906—POPULAR ORGAN STYLING. 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of 
playing, etc. Hammond Organ 
registration 








FOR GUITAR 


Cat. No. 


367—UNUSUAL CHORD ree. 
TIONS FORGUITAR. 
chords in diagram and pH a 
tion (by Norman Elliott) 
362—GUITAR RUNS. Modern tech- 
pon A for improvisation on all 


158—S UIT AR STYLING IN 
TENTHS. An unlimited new 
sou! of interesting effects... 

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern doubie 
and triple string solo technique 
and how to apply it 

355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
rhythms for 
combo effects 

mr CHORDS FOR GUITAR 
and how to use them. 660 
modern chords, Sopem, fing- 
erings, notatio 

982—GUITAR INTRODUCTIONS. 
coe material 

42—GUITAR CHORDS, in diagram 
as well as musical notation. 
Also includes correct fingering, 
guitar breaks and transposing 
instructions 

—_—- 3 NOTE IMPROVISA- 

TIONS. Ad-lib jazz phrases to 

fit the most used chord pro- 
gressions 


interesting small 


Cat. No. 


490—HOW TO IMPROVISE. Stan 
Applebaum's entirely new sys- 
tem of learning 

32 pages . 
372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib 
take-offs. For all treble clef in- 
struments (chord symbols in- 


371—MODERN BLUES STYLES. New 
style blues examples for all 
treble clef instruments 
eee are IN MELODY WRIT- 
|G. A new approach in de- 
valeaied the skili of melodic 
invention 
365—AD-LIB JAZZ PHRASES. 
modern two- measure jazz 
phrases to fit all chords.... 
04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that 
may be used in place « any 
reguiar major, minor and 7th 
chords 
67—MODERN BREAKS. Up-to-date 
breaks in all Cy keys. per 
all treble clef instruments)... 
57—HOW TO MEMORIZE music. 
A scientific method with exer- 
cises that develop and improve 
the capacity for memorizing 
music 
ea READING TECH- 
NIQUE. A _ tested practical 
method that will improve your 
sight reading 
16—HOW TO PLAY BE-BOP. Full 
analysis, theory and many ex- 
amples ‘ 
902—PROGRESSIVE JAZZ PAS- 
SAGES. Typical Be-Bop ex- 
ampies in all popular keys.. 
01—CHORD CHART, 132 popular 
sheet music chords 
907—HOW TO REHARMONIZE 
SONGS. instructions in find- 
ing more modern substitute 
chords for conventional sheet 
music harmony 
58—B ASS IMPROVISING BY 
CHORDS. How to find the 
correct bass notes from popu- 
lar sheet music diagrams 
913—100 MODERN NEW SCALES. 
An unlimited source of new 
ideas for modern progressive 
improvisation, yond the 
scope of traditional scales.. 
47—IMPROVISING and HOT 
PLAYING. Hundreds of im- 
provisation patterns shown on 
all chords. A chord index lo- 
cates many jazz phrases for any 
chord combinations 
60—TWO - PART HARMONIZING 
BY CHORDS. The chord sys- 
tem for finding harmony notes 
for any melody in any no 
0O5—TRANSPOSING CHA 
changing music to all = 
41—HOW TO TRANSPOSE MuU- 
SIC, including special exer- 
cises 
at sight 
363—THE 12 TONE SYSTEM. Expia- 
nation and illustrations of the 
modern atonal music style.... 
368—SYNCOPATED JAZZ AC- 
CENTS. How to place “off 
beat" accents in modern jazz 
styling 
52—HOW TO HARMONIZE MEL- 
ODIES. The principles of im- 
provising correct harmonic 


43—-C HORD CONSTRUCTION 
AND ANALYSIS. How to use 
chords as fill-ins, background 
for correct improvising, 

958—AD LIB. 32 pages of instruc- 
tions and ideas for developing 
modern improvisations. Includ- 
many examples of blues ad- 
libbing and jazz choruses on 
famous melodies . 

85—Bop. 25 pages of modern 


symbols) 

02—HARMONIZATION CHART, 
372 ways to harmonize any mel- 
ody note 

919——CHORDS (Vol. No. 1) Every 
modern chord from triads to 
13th chords with text and 
exercises P 

920—C HORD PROGRESSIONS 
(Vol. No. 2). 9% pages of 
examples and text, illustrating 
all progressions used in mod- 
ern popular music. 4 


jazz ad-lib. 
$1 


to practice transposing 
$ 


.- $1.25 


-75 


progressions for any melody. .$1.00 


etc.$1.50 


progressive solos ne chord 
$1 


$1.00 


$1.00 








Cat. No. 
360 SONGWRITING 
URSE. Melody, rhythm, 
piano scores, rhyming 
song marketing, etc. 


pve 
atterns, 
_pages 





SONG WRITERS 








—Money-Back Gearantee oa Everything— 
PLEASE ORDER BY NUMBER 
C.0.D. Service on orders over $2 (U. S. only) 


WALTER STUART music Studio 





FREE CATALOG 





UNION, NEW 


421-D CHESTNUT pu 
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